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THE AVANT-GARDE AND AESTHETIC VALUES*

T H E  D IS T IN C T IV E  F E A  T U R E S  O F  A R T

Does it m a k e  sense lo  speak  o f  aes th e t ic  values in  a v a n t - g a r d e  a r t?  Is no t  the  
very  fo rm u la t io n  o f  th e  th e m e  t a in te d  w ith  co n trad ic t io n ?  A fter  all,  av a n t -  
g a rd e  art is ts  have  p o s tu la ted  repea ted ly ,  a n d  q u i te  u n am b ig u o u s ly ,  th a t  it is 
n o t  th e i r  a im  to c rea te  aes the tic  values; we d o  no t  w a n t  to  have  a n y th in g  to  
do  w ith  aes the t ic  va lues  — th ey  used to  a d d  c o n tem p tu ou s ly .  T h e  presence 
o f  aes the tic  values in a r t  d e p e n d s  on  its defin ite  features. U n ti l  recen t ly  
m a n y  o f  th e m  w ere  u n a n im o u s ly  looked u p o n  as th e  const i tu tive  p roper t ie s  
o f  a r t .  Y et,  it was exac t ly  th e  a v a n t - g a rd e  t h a t  ca l led  in q ues t io n  nea r ly  all 
p ro pe r t ie s  re g a rd e d  e a r l ie r  as the  specific fea tu res  of  a r t .  P e rh aps ,  then ,  th e  
j i ro b l rm  posed in th e  ti t le  falls no t on ly  becau se  ol th e  p o s tu la te d  n e u t r a l ,  or  
even  a n t i -a e s th e t ic ,  a t t i t u d e  o f  th e  a v a n t - g a  de , b u t  also because  th e  a v a n t -  
g a rd e  is no t  a r t  a t  all?

T o  find answ ers  to  these q ues t ions  I shall b eg in  w ith  se t t ing  d o w n  proper t ie s  
re g a r d e d  e a r l ie r  as th e  c o n s t i tu t iv e  fea tu res  o f  a r t  a n d  w h ic h  w ere  re jec ted  
by the  a v a n t-g a rd e .

1. A n  a r t  w ork  consists o f  a c e r ta in  finite n u m b e r  o f  basic e lem en ts  b o u n d  by 
rela tions. S po ts  o f  co lour ,  lights, solid bodies ,  sounds , m otions , inscr ip t ions  
a re  e x a m p les  o f  such  e lem ents .  As e x a m p les  o f  bonds  l ink ing  th e  e lem en ts  
o ne  c a n  a d d u c e  space  a n d  d y n a m ic  rela tions;  c o n n e c t in g  spots o f  co lo u r  
re la tions  o f  co n tra s t ,  o f  c o m p le m e n ta t io n ,  o f  sa tu ra t io n ;  b in d in g  so un d  
re la t io ns  o f  h ig h e r  p i tch ,  o f  r h y th m ,  o f  co nsonance ;  syn tac t ic  a n d  sem an tic  
re la tions  b e tw een  inscriptions.

2 . 'I’he  sys tem  o f  e lem en ts  a n d  re la t io ns  m e n t io n e d  u n d e r  (1) m ak es  u p  a 
whole: a n y  c h a n g e  in e lem en ts  o r  re la tions  is received  as a n  a lien  e lem en t  
a n d  th us  ch ang es  th e  iden t i ty  o f  th e  system.

3. T h e  k inds  o f  basic e lem en ts  a re  d e te rm in e d  by th e  d o m a in  o f  a r t  in w h ich  
an  a r t  w ork  p ro p e r ly  belongs.

4. T h e  cho ice  o f  basic e lem en ts  a n d  re la tions  d ep en d s  o n  decisions o f  an  
in d iv id u a l  a rt is t .  In  m ak in g  th e m  he  takes in to  c o n s ide ra t io n ,  a t  least to  
som e ex ten t ,  a r t is t ic  a n d  aes the t ic  rules as well as ph ilosoph ic ,  re ligious, a n d

•  R r p i i n l c i l  w l lh  t h e  a i i d i o r ’s p r r m i s s io n  I ro n i  D ia le ilu s atui U um anism  1(1983),  2 1 7 — 230.
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o il ie r  a s sum p tion s  p rev a i l ing  in  his e p o ch  a n d  milieu . T h e  cho ice  m eets  th e  
res tr ic tions set d o w n  u n d e r  (3).

5. A n  a r t  w o rk  as a  w h o le  as well as som e o f  its p a r t s  f ulfil as a  ru le  c e r ta in  
sem a n t ic  functions: expressing , d e n o t in g ,  rep resen t in g ,  sym bolizing .

6. In  cho os ing  basic  e lem en ts  a n d  re la tions  a n  a r t is t  takes in to  a c c o u n t  
v a r io us  logical a n d  cau sa l  re la t io ns  (as o p p o se d  to  r a n d o m  choice); they  give 
his w ork  defin ite  fo rm a l a n d  sem an tic  p rop e r t ie s  as well as a  style.

7. A n  a r t  w o rk  as a  w ho le  a n d  its f r a g m en ts  o r  aspects  c a r ry  aes the tic  values. 
T h e y  a r e  fo u n d e d  u p o n  p ro p e r t ie s  o f  th e  w ork  d esc r ib ed  u n d e r  po in ts  1 — 6; 
th e i r  c re a t io n  is also c o n d i t io n e d  by th e  a r t i s t ’s c ra f tsm a n sh ip ,  by  his skill 
a n d  good work.

8 . A  sys tem o f  e lem en ts  th a t  m ee ts  th e  co n d i t io n s  1 — 7 m akes  u p  th e  g ro u n d  
o f  a  fo rm al-express ive  s t ru c tu re  o f  a  work.

In w h a t  w ay  w ere  th e  p ro p e r t ie s  1— 8 ca lled  in to  qu es t io n  by th e  a v a n t -  
g a rd e ?  By w h ic h  a v a n t - g a rd e ?  S h o u ld  th e  re p u d ia t io n  o f  aes the tic  va lues be 
looked  u p o n  as o n ly  a  p r o g r a m  d e c la r a t io n ,  o r  is it a  fact im p l ied  by the  
c h a n g es  in t ro d u c e d  in th e  a v a n t - g a r d e  a r t?  H is to r ian s  a n d  th eo re t ic ian s  o f  
a r t  a re  fa r  f ro m  b e in g  u n a n im o u s  o n  th e  r e a c h  o f  th e  p h e n o m e n o n  ca lled  
a v a n t - g a rd e .  S o m e  c o n n e c t  its low er  l im it  w i th  th e  rise o f  D a d a ism ;  o th e rs  
in c lu d e  also Im p ress ion ism  a n d  C u b ism .  H o w e v e r ,  in d e p e n d e n t ly  o f  how  
th e  r e a c h  o f  th e  a v a n t - g a r d e  is set, t h e r e  is n o  c o m m o n  a t t i t u d e  a m o n g  
a v a n t - g a r d e  c u r r e n ts  as to  th e  p ro b le m  h e re  discussed. T h e  fea tu res  o f  a r t  
re jec ted  by  so m e  a v a n t - g a r d e  m o v e m e n ts  m ig h t  well be c o n t in u e d  to  be 
a c k n o w le d g e d  in  o th e r  c u r re n ts .  W h e n  I say t h a t  c e r t a in  fe a tu res  w ere  
ca l led  in to  q u es t io n ,  I m e a n  th e i r  r e p u d ia t io n  by som e a v a n t - g a rd e  
m o v e m e n ts  ev en  th o u g h  som e o th e r  c u r r e n t s  m ig h t  c o n t in u e  to  accep t  th e m  
o r  a t  least to rea l ize  th e m  in th e i r  a c t ion s ' .

I c o n s id e r  th e  c h a n g e s  in a r t  in t ro d u c e d  by  th e  a v a n t - g a r d e  in th e  fo l low ing  
o rd e r :  first I ta k e  in to  a c c o u n t  th e  m a te r ia l s  used to  p ro d u c e  basic  e lem en ts ,  
th e n  th e  re la tions  b in d in g  those e lem en ts ,  a n d  last th e  func t ions  o f  art .

N ew  m a te r ia ls  in tr o d u c e d  in  a v a n t-g a r d e  a rt

T h e  m a te r ia ls  used in a v a n t - g a r d e  a r t  diíTer in im p o r t a n t  respects from 
those e m p lo y e d  ear l ie r .  A b o v e  all , th e i r  k inds  h a v e  c h a n g e d ,  a n d  thu s  the

' C o m p a r in g  th e  avaiU -garclr w ith  th e  a n  o fc a i lier (jeriocls 1 assm iic its b ro a d  reach : th e  low er 
lim it includes Im pression ism , th e  iip|>er — th e  p rcsen i tim e.
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p ro p e r t ie s  a n d  q u a l i t ie s  w i th  w h ich  they  im p in g e  u p o n  o u r  senses. It was 
D a d a ism  w h ich  first co n s id e rab ly  e n la rg e d  th e  stock o f  m ater ia ls .  It 
a d m i t t e d  m a te r ia ls  h i th e r to  neg lec ted  a n d  despised: o ld  tickets, new spapers ,  
p ieces o l 'o ld  i ron  o r  w oo d , etc . T h e  n ex t  s tep  w as m a d e  by F lux us  a n d  the  
H a p p e n in g ;  th e y  in t ro d u c e d  m a te r ia ls  like in d u s tr ia l  refuse o r  w o rn -o u t  
i tem s o f  ev e ry d a y  life. A new  fea tu re  a p p e a re d  in  such  a r t  c u r r e n ts  as A rt  
P o v e ra  o r  L a n d  A rt.  In  th e m  prim itive ,  a rc h a ic  m a te r ia ls  a re  em p lo y ed ,  like 
stones, e a r th ,  w a te r .  A c t in g  o n  o u r  senses w ith  th e i r  specific qua li t ies  they 
also in d u c e  in us m an ifo ld  sequences  o f  associations; w ith  th e  lot o f  m a n  
u p o n  E a r th  from  th e  m ost p r im i t iv e  forms o f  his existence; w ith  th e  an c ie n t  
ru d im e n ts  o f  ph ilosoph ic  reflection w hich  saw  in those p r im it ive  m a te r ia ls  
th e  basic e lem en ts  o f  w h ich  all ex is ting  th ings a re  built.

A  special m e n t io n  is d u e  to th e  b o d y  o f  the  a r t is t  as a  n e w  m a te r i a l  o f  
expression; Body A r t  a n d  som e o f  th e  P e r fo rm ances  sup p ly  rep re sen ta t iv e  
examples. It is closely c o n n ec te d  w ith  m o re  g ene ra l  chan ges  in  c o n te m p o ra ry  
a r t  — with the  transit ion o f  the  object ivist-extrovert a t t i tu d e  o f  th e  H a p p e n in g  
to  the  sub jec t iv is t - in tro ve r t  a t t i t u d e  o f  th e  Perform ance^ . T h e  bo dy  o f  the  
in d iv id u a l  a r t is t  is p u t  to  tr ia l ,  som etim es  to  a  c ru e l  one . F o r  it is th r o u g h  th e  
b o d y  th a t  we ex pe r ien ce  o u r  ex is ten t ia l  p rob lem s;  o f  life, d e a th ,  a n d  the  
sense o f  exis tence , o f  a u to n o m y  a n d  in teg r i ty  o f  th e  in d iv id u a l ,  so 
e n d a n g e re d  in c o n te m p o ra r y  mass society.

Also th e  q u a n t i t y  o f  used m a te r ia ls  h a d  a d v a n c e d  to  an  im p o r t a n t  a rt is t ic  
va r iab le .  T h e  scale o f  its g rad a t io n s  ex tend s  b e tw een  a  c e r ta in  m in im u m  
a n d  a c e r ta in  m a x im u m .  A ro u n d  this v a r iab i l i ty  arose n ew  artist ic  
d i rec t ion s  a n d  p rob lem s .  A r t  Po vera ,  Body A rt ,  th e  P e r fo rm a n c e ,  especially  
in its ea r ly  p e r io d ,  fo rm  the  m i n im u m  pole. T h e  scarc ity  o f  m a te r ia ls  crea tes  
th e  a tm o s p h e re  o f  au s te r i ty  a n d  asceticism; transfers  th e  p ivo ta l  p o in t  f rom  
a c t in g  w ith  sense q u a l i t ie s  o f  m a te r ia ls  to  en g ag ed  ex p e r ie n c in g  (Body A rt) ,  
to  expre.ssion, to  in d u c in g  c h a in s  o f  em o t iv e - in te l le c tu a l  associations. M a n y  
h a p p e n in g s  o c c u p y  th e  m a x i m u m  pole. A c t in g  w ith  a  g re a t  mass o f  
m a te r ia ls  th e  a r t i s t  som etim es  in te n d s  to  c re a te  th e  im press ion  o f  o v e r 
w h e lm in g  o r  d o m in a t io n ,  n ow  a n d  th e n  — th a t  o f  chaos. A n  e x a m p le  is the  
h a p p e n in g  by A. S co tt  “ C a ta lo g u e  T e a r i n g ” , L o n d o n  1968. A  p h o to g r a p h  
show s th e  a r t is t  d ro w n in g  in a  vas t  h e a p  o f  to rn  ca ta logues .  O n  th e  surface  
floats on ly  th e  face o f  th e  ar t is t ,  sm il ing  ironica lly .  T h e  a c t io n  expresses 
p ro te s t  ag a in s t  a t t e m p t s  to  m a n ip u la t e  a r t  o n  th e  p a r t  o f  p a t ro n s ,  d irec to rs  
o f  galleries ,  o r  cr i t ics  n o m i n a te d  by  th em . A t o th e r  t imes it is th e  a r t i s t ’s a im

* I a n a l y s e  i h i s  t r a n s i t i o n  a n d  p u t  f o r w a r d  s o m e  p s y c h o - s o c i a l  h y p o t h e s e s  t o  e x p l a i n  i t  i n  m y  

p a p e r :  “ F r o m  H a p p e n i n g  t o  I’e H ' o r m a n r e ” , Philosn/ihita, 1 9 8 3 ,  U n i v e r s i t y  o f  G h e n t ,  B e l g i u m .

40



to  exp e r ie n c e ,  a n d  let th e  a u d ie n c e  ex p e r ien ce ,  th e  very  q u a n t i ty  o f  
m a te r ia ls  a n d  th e i r  q u a l i ty  o f  b e in g  m ateria ls .  T h is  aspec t a p p e a r s  in some 
o f  th e  pieces by A. K a p ro w .  In his happeninfj;  “ Y a r d ”  w e see a b a c k y a rd  
p iled  u p  w i th  w o rn -o u t  tires. T h e  ar t is t ,  sm il ing , d a b b le s  in th e  mass oi' 
m a te r ia l ,  m oves a n d  th ro w s  it o ve r  from  p lace  to  place.

D oes th e  i n t ro d u c t io n  in th e  a v a n t - g a r d e  o f  n e w  m a te r ia ls  rem o v e  aes the tic  
v a lues  w ith  w h ich  m a te r ia ls  c a n  o p e ra te  u p o n  p e rc ep t io n?  T h e  facts a n d  
r e m a rk s  h e re  a d d u c e d  co m p e l  us to  a n sw e r  this q u es t io n  in th e  nega tive .  
T h e y  testify t h a t  th e  a v a n t - g a r d e  d id  no t reject aes the tic  values,  b u t  
r e p la c e d  th e  o ld  by th e  n ew  ones, b ased  o n  th e  qua li t ies  o f  th e  newly 
in t ro d u c e d  m a te r ia ls .  It is th u s  a n  ex tens ion  o f  the  set o f  aes the tic  values 
a c c e p te d  in a r t  as a  whole . S u ch  a process o f  e x te n d in g  seems best to  be 
ex p la in e d  w i th in  a  p lura lis t ic  c o n ce p t io n  o f  aes thetic  values. I’lie process 
d eve lop s  g ra d u a l ly .  T h e  m a te r ia ls  used in D ad a ism , especially  those 
e m p lo y e d  by S c h w i t t e r ’s, ac t  d i l ic ren t ly  from  those e m p lo y e d  earl ie r ,  like 
p a in t  o r  m a rb le .  Still , S c h w i t t e r ’s assem blages  a re  re fm ed  ju x ta p o s i t io n s  o f  
ob jec ts  o f  b ro ken ,  to n e d -d o w n  colours. T h e  o p e ra t io n  o f  m a te r ia ls  used in 
th e  H a p p e n in g  is m a rk e d ly  dil l'erent: it is ro u g h ,  r a p a c io u s  a n d  d irec ts  o u r  
th o u g h t  to  th e  basic needs o f  m an .

M a te r ia l s  em p lo y e d  by th e  a v a n t - g a rd e  o p e ra te  no t on ly  w ith  th e i r  specific 
qua li t ies ,  b u t  a lso by in d u c in g  e m o t iv e - in te l le c tu a l  sequences . A n  e x a m p le  
is the  bo d y  o f  th e  ar t is t  h im se lf  o r  th e  a rc h a ic  m a te r ia ls  used in A r t  Povera .  It 
is obvious , th o u g h ,  th a t  su ch  associa tions c a n  be  evoked  by a n y  m ateria ls ,  
h o w e v e r  ab jec t  o r  desp icab le .  So, for in s tance ,  refuse Ibu nd  in a  s lum  atid  
em p lo y e d  in a n  a r t is t ic  r e a l iz a t io n  all’ects us in a dill'erent w ay  th a n  th a t  
tak en  from  a  g a rb a g e  c a n  in a  h ouse  o f  r ich  people .  O u r  th o u g h t ,  following 
o n e  o f  th e  tr a ck s  o f  assoc ia tions ,  r e ach es  th e  fu n d a m e n ta l  p ro b le m s  o f  social 
s t ru c tu re ,  o f  d iv is ion  in to  layers  a n d  classes, w ith  resu lt ing  social conflicts.

As it w as sh o w n  ab o ve ,  th e  in t ro d u c t io n  o f  n ew  m a te r ia ls  by th e  a v a n t - g a rd e  
does no t  im ply  re jec t io n  o f  aes th e t ic  values. T h e  va l id i ty  o f  po in t  7 in o u r  list 
is, the re fo re ,  p rese rved  in  the  a v a n t - g a rd e ,  a t  least w ith  r eg a rd  to m a te r ia ls  
as a  sou rce  o f  values.  It is n o t  so w ith  o th e r  points.  A rtis ts  o f  m a n y  a v a n t -  
g a rd e  d irec t io ns  p o s tu la te d ,  a n d  in fact a d m i t t e d ,  free use o f  all possible 
k inds  o f  m a te r ia ls ,  m e an s ,  a n d  te c h n iq u e s ,  in d e p e n d e n t ly  o f  th e  d o m a in  ol 
a r t  o r  life th e y  m a y  d e r iv e  from . T h e y  g r o u n d e d  this p o s tu la te  in t h e i r  need  
for s p o n ta n e o u s ,  a u th e n t i c  expression . T h is  ca rm o t  be  reconc i led  w ith  ca re  
for h o m o g e n e i ty  o f  m ean s ,  o r  p u r i ty  o f  style, becau se  such  a  c a re  — as 
a v a n t - g a r d e  ar t is ts  say — blocks th e  c re a t iv e  process a n d  kills sp o n ta n e i ty .  
L e t  us a d d  th a t  th e  v e ry  c on cep  “ d o m a in  o f  a r t ”  was seriously sh ak en  in the  
a v a n t-g a rd e .
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M a n y  a v a n t - g a rd e  art ists  a p p l ied  p ro b ab i l i ty  m ech an ism s  o r  som e o th e r  
form  o f  ch a n c e  to  choose th e i r  m ateria ls .  A n  e x am p le  is A. K a p r o w  w ho  
em p lo y e d  this m e th o d ,  especia lly  in his e a r ly  h a p p e n in g s ^  S u ch  a  w ay  o f  
p ro c e e d in g  c a n n o t  be  re con c i led  w i th  po in ts  4 a n d  6 in  o u r  list; these po in ts  
m a k e  cho ice  d e p e n d e n t  u p o n  logical-causal re lationships ,  o r  som e received 
a rt is t ic  rules o r  assum ptions.

C h a n g es  in  th e  r e la t io n s  co n n ec tin g  th e  b a s ic  e le m e n ts

A c c o rd in g  to  p o in t  2 in o u r  list a  set o f  basic  e lem e n ts  b o u n d  by re la tions  
m a k e  u p  a  whole. D o  ch an ges  in t ro d u c e d  by  th e  a v a n t - g a rd e  a n n ih i la t e  this 
p ro p e r ty ?  T h e  evo lu t ion  o f  a r t  in  th e  T w e n t ie th  cen tu ry ,  a n d  especially  th e  
ch an g es  in t ro d u c e d  in  th e  a v a n t - g a rd e ,  g ra d u a l ly  dissolve th e  c r i te r ia  o f  
wholeness ,  a n d  fm ally  reject th e  co n cep t  entirely^. H e re  a re  som e o f  these 
chan ges  in a  shor t  p resen ta t ion .

O n  th e  basis o f  th e i r  e x p e r im e n ts  w i th  light a n d  co lo u r  impressionists  
in t ro d u c e d  a new  w ay  o f  lay ing  p a in t  on  canvas .  T h e  impressionist co lou r  
spot does not r e n d e r  th e  local co lour ,  its hu e  is loosened w ith  light, its ou t l ine  
b leared .  T h e  shapes  o f  ob jec ts  re n d e re d  w ith  m e  im pressionist co lo u r  spot 
a re  ind is t inc t ,  th e i r  edges fuzzy. In  this s i tu a t io n  it is easier  to im ag in e  a  
c h a n g c  w h ich  — w h en  in t ro d u c e d  in a  p ic tu re  — w o u ld  no t be  received  as 
a n  a lien  e lem en t .

It w as C u b is m  w h ic h  f u r th e r  loosened  th e  c r i te r ia  o f  wholeness . In  
A na ly t ic a l  C u b is m  a n  ob jec t  d is in teg ra te s  in to  a n  a g g re g a te  o f  co lo u r  spots,  
sp re ad  in a n o n - t r a n s p a r e n t  w ay  in a  space  o f  c o m p l ica ted ,  a m b ig u o u s  
p a ra m e te r s .  In  S y n th e t ic  C u b ism  th e  r e n d e r in g  o f  ob jec ts  also dev ia tes  
ex tre m e ly  from  th e i r  usua l p re sen ta t io n  in re la t ion  to  space. T h e  use o f  
collages fu r th e r  co m plica tes  re la tions  b e tw een  th e  e lem en ts  in a  p ic tu re  in 
th a t  it in t rod uces  re a d y - m a d e  m a te r ia ls  — e lem en ts  a lien  in a  p a in t-co vered  
surface. T h e se  p ro p e r t ie s  o f  C u b is m  m a k e  it still ea s ie r  to  env isage  a  c h a n g e  
in a  p ic tu re  w h ich  w o u ld  no t  be rece ived  as a n  a l ien  c lem e n t ,  a n d  thus  
w ou ld  no t be  c o u n te d  as a  v io la tion  o f  its wholeness.

T h e  fu r th es t  r e a c h in g  ch an ges  w ere  b ro u g h t  a b o u t  by D ad a ism  a n d  som e 
la te r  a r t  d irec t io ns ,  like th e  H a p p e n in g ,  th e  A ssem blage,  o r  th e  E n v i ro n 
m en t .  T h e  fo l low ing  tw o  th ing s  co m e  to  th e  fo reg rou nd ;  th e  adm iss ion  o f

’  T h e  r o i r  o r d i a n r o  a n d  I h e  u s e  o f  p r o b a b i l i t y  m e c h a n i s m s  i n  c o n l e m i X ) r a r y  a r t  a r c  a n a l y s e d  

b y  m e  i n  t h e  p a | x ; r :  “ ' I ' h e  ( C o n c e p t  o f  H a p p e n i n g " ;  a  c h a p t e r  i n :  T . P a w l o w s k i ,  Concfpl 
horm aúon in Ih f H innam tifs  and  the Social Sciences. D .  R e i d e l ,  D o r d r e c h t ,  1 9 8 0 .

'  I r c r a l l  l h a l  a  f e a t u r e  r e j e c l e d  b y  o n e  a v a n t - n a r d c  m o v e m e n t  m i g h t  w e l l  b e  a c c e p t e d  b y  

o t h e r s .  T h u s ,  ( h e  c o n c e p t  o f  a  w h o l e  w a s  c o n t i n u e d  t o  b e  a c c r p t e d  i n  s u c h  a v a n t - g a r d e  

d i r e c t i o n s  a s  P u r i s m ,  ( l o n s t r u c t i v i s n i ,  o r  N e o p l a s t i c i s m ;  a t t e m p t s  w e r e  e v e n  m a d e  t o  m a k e  i t  

m o r e  p r e c i s e .
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c h a n c e  as a  fac to r  c o -d e i e rm in in g  c re a t iv e  decis ions o f  the  a r t is t ,  a n d  tlic 
ab o li t io n  o f  t im e  a n d  p lace  limits  a cce p ted  in t r ad i t io n a l  a rt .

Before, th e  in t ro d u c t io n  o f  c h a n c e  selec tion  o f  m a te r ia ls  o f  w h ich  th e  basic 
e lem en ts  w ere  m a d e  as well as d e te r m in a t io n  o f  re la tions  b in d in g  th em  
d e p e n d e d  o n  form al,  expressive, a n d  se m an tic  h m ct io n s  o f  a n  a r t  work. 
W i th  refe rence  to  those fun c t io ns  it c ou ld  be  e x p la in ed  w hy  these a n d  no t 
o th e r  e lem en ts  w ere  selected, a n d  w hy  c e r ta in  a n d  not o th e r  re la tions  b ind  
th em . T h e  a d m i t t in g  o f  c h a n c e  to  d e te rm in e  th e  re la tions has en tire ly  
sh ak en  th e  c r i te r ia  o f  wholeness . F o r  n ow  a n y  c h a n g e  in  re la tions  is 
adm iss ib le ,  so long  as it is based  on  th e  sam e  p r in c ip le  o f  ch ance .  N o such 
c h a n g e  c a n  be  re g a r d e d  as a n  a l ien  e le m en t .  'I’he  adm iss ion  o f  c h a n c e  
v io la tes  en t i re ly  items 2, 5, a n d  6 in o u r  list o f  p roper ties .  It is to be stressed, 
th o u g h ,  th a t  th e  e x te n t  to  w h ic h  c h a n c e  in te rven es  in a r t  var ies  c o n s i
d e ra b ly .  A t its m i n im u m  it m a y  in l lu ence  on ly  few sm all  aspects  o f  a 
rea l iza t io n ;  a t  th e  opposi te  e x tre m e  c h a n c e  w o u ld  d e te rm in e  all its 
im p o r ta n t  features.

T h e  a u th o r s  o f  h a p p e n in g s  o r  e n v i ro n m e n ts ,  a m o n g  o thers ,  p o s tu la te d  th e  
ab o l i t io n  o f  t im e  a n d  space  limits  a c c e p te d  so far  in art .  T h e  p lace  in w h ich  a  
h a p p e n in g  o ccu rs  m a y  be ol a n y  size, says O ld e n b u r g ;  it m a y  be a ro o m  o r  a 
co u n try .  T h e  a c t io n  “ W in te r  A sse m b la g e ” a r r a n g e d  by th e  G a l le ry  Foksal, 
W a rs a w ,  has  no  t im e  limit n o r  d id  it en v isage  a n y  e n d  effect. T h e r e  a re  
e n v i r o n m e n t s  c o n s t ru c te d  in n a tu r a l  su r ro u n d in g s ,  e.g. in  a  lonely  forest on 
a  s lope o f  a m o u n ta in ;  n a tu r a l  a n d  a tm o sp h e r ic  e lem en ts  a re  here  
p u rp o se fu l ly  a d m i t t e d  as forces c o o p e ra t in g  w ith  th e  a r t is t  in m a k in g  th e  
rea l iza t io n .  In  th e  in te n t  su ch  rea l iz a t io n s  cou ld  be  c o n t in u e d  d e l ib e ra te ly  
long. Also th e  in d iv id u a l i ty  o f  a u th o r s h ip  w as re jec ted :  if o n e  a u t h o r  d ied  or  
g ave  u p ,  th e  w o rk  c o u ld  be  c o n t in u e d  by a n y  o th e r  one; as we saw, N a tu re  
co u ld  also ac t  as “ c o - a u th o r ” . T h e se  a re  s t ro n g  blows ag a in s t  th e  c o n cep t io n  
o f  wholeness . T h e y  re jec t  en ti re ly ,  a n d  u n a m b ig u o u s ly ,  i tems 1, 2, a n d  4 in 
o u r  list o f  proper ties .

T h e  ex a m p le s  a d d u c e d  c o n c e rn e d  m a in ly  visual a r ts  o r  music. S im ila r  
c h a n g e s  c a n  be  o b se rv e d  in o th e r  d o m a in s  o f  a r t ,  e.g. in l i te ra tu re .  T h u s ,  th e  
novel has u n d e rg o n e  c o n s id e ra b le  ev o lu t io n :  f rom  th e  classical N in e te e n th  
c e n tu r y  novel to  P rou s t ,  J o y c e  o r  B u to r .  M o s t  e a r l ie r  novels  w ere  fic tional, 
c o n ta in e d  n a r r a t iv e ,  c h a r a c t e r  d e lin ea t io n ,  a n d  d ia lo gu e ,  a n d  followed a 
r e g u la r  t im e  seq u e n c e .  S o m e  o f  th e  p ro p e r t ie s ,  e.g. r e g u la r  t im e  seq u en ce  o r  
n a r r a t iv e ,  a r e  ab se n t  in a v a n t - g a r d e  novels . ' I ’he ir  p lace  is ta k e n  by o th e r  
fea tu res  w h ic h  d id  no t exist in e a r l ie r  novels, e.g. the  in te rspers ion  o f  a c tu a l  
n e w s p a p e r  rep o r ts  w i th in  the  text.
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D o th e  ch ang es  in t ro d u c e d  by  th e  a v a n t - g a rd e  in  re la tions b in d in g  basic 
e lem en ts  im p ly  th a t  these re la tions  h av e  ceased  to  ac t  aesthe tica lly?  W ith  
re g a rd  to  ch ang es  w h ich  do  no t consist in a p p ly in g  c h a n c e  th e  a n sw er  m us t  
u n d o u b te d ly  be  in th e  nega tive .  S a t i re ,  b i t in g  irony, som etim es  chaos  
e m a n a te  from  m a n y  D a d a is t  rea l iza t ions .  N u m e ro u s  h a p p e n in g s  exh ib i t  
coarseness, p r im itiveness ,  d r a m a t i c  tension, aggression  m ixed  w ith  sh a rp  
social cri tic ism. A n d  h ow  is it w ith  re la tions  d e te rm in e d  by chan ce?  T h e  
nega t ive  fun c t ion  o f  c h a n c e  is to  b reak  rad ica l ly  w ith  th e  rece ived  rules o f  
c rea t ion .  C h a n c e  rep laces all logical a n d  causa l re la tionsh ips w h ich  h i th e r to  
sh a p e d  the  c rea t ive  process by so m e th in g  en t i re ly  d ifferent — by the  
p r inc ip le  o f  ran d o m n e ss .  C h a n c e  fulfils also a  positive fu nc t io n  — it is a  
source  o f  n ew  aes the t ic  values.  C h a n c e  d e te r m in e d  re la t ionsh ips  b e tw een  
w ords  d ra w n  ra n d o m ly  from  a  h a t  by T r is ta n  T z a ra .  T h is  len t his poem s th e  
q u a l i ty  o f  freshness, o f  u n e x p ec ted ,  fruitful collis ions be tw een  in te llec tua l  
a n d  em o t iv e  c o n te n t s  o f  r a n d o m ly  ju x ta p o s e d  words. In  co m b in in g  
ra n d o m ly  syllables a n d  w o rds  the  rep resen ta t iv es  o f  th e  C o n c re te  P oe try  
w a n te d  to let fully sp eak  th e  ae s th e t ic  va lues o f  p u re ly  g ra p h ic  o r  sou nd  
aspects  o f  lan g u ag e .  T h e y  also h o p e d  to  rea ch  th e  a rc h a ic  layers o f  m e a n in g ,  
to  d r a g  th e m  from  acc re a t io n s ,  d ep o s i te d  by ages o f  la te r  associations, a n d  
thu s  lay o p en  u n k n o w n  reserves o f  cu ltu re .

S im ila r  ex am p le s  o f  n e w  aes the tic  va lues c rea te d  by  r a n d o m  ju x ta p o s in g  o f  
o b jec ts  c a n  be  fo u n d  in such  d o m a in s  o f  c o n te m p o ra r y  a r t ,  like th e  
A ssem blage, th e  E n v i ro n m e n t ,  o r  th e  H ap p e n in g .  V a lu a b le  aes thetic  effects 
b ro u g h t  th e  te c h n iq u e  o f  A lea to r ism  in music. A n  ex am p le  a re  com pos it ions  
by W. L utoslaw ski,  in w h ich  m o d e r a te  (con tro lled)  A lea to r ism  is em p lo yed .  
This t e c h n iq u e  p ro v id es  for a  m a rg in  ó f  f r eed o m  in ex ecu t io n  o f  c e r t a in  

deta i ls ,  m a in ly  rh y th m ic a l  ones, w i th in  the  f r a m ew o rk  o f  a precisely 
d e te r m in e d  co m po s it io n .  T h is  b r ings  th e  aes the tic  effect o f  freshness, o f  
ref ined ir regu la r i ty  a n d  richness o f  rh y th m .

C h a n c e  p resen ts  a  c h a l len g e  to  th e  au d ien c e .  U n e x p e c te d ,  r a n d o m  
c o m b in in g  o f  e le m en ts  s t im u la te s  th e  a u d ie n c e  to  a  g re a te r  in te rp re ta t iv e  
ellbrt,  intensifies th e i r  cognit ive  a n d  em o t iv e  reactions.

In  som e a v a n t - g a r d e  m o v e m e n ts  g re a t  stress was la id o n  th e  abo l i t io n  o f  o ne  
b o rd e r l in e  b e tw een  a r t  a n d  life, a n d  also b e tw een  th e  a r t is t  a n d  the  
au d ie n c e .  T h is  b o rd e r l in e  is ar t if ic ia l  — as h a p p e n e r s  used to  say  — a n d  
shou ld  be o b l i te r a te d  en tire ly .  T h e  postu la te  to  in c o rp o ra te  a r t  in rea l life 
h ad  tw o aspects; th e  social a n d  the  aes the tic  one . T h e  in c o rp o ra t io n  shou ld  
en d  th e  h a rm fu l  isolation o f  a r t  a n d  p ro m o te  its inf luence  u p o n  life a n d  
in t e r h u m a n  rela tions. T h a t  is w hy  h a p p e n e rs  w a n te d  to  en g ag e  the  
a u d ie n c e  in to  ac t iv e  p a r t ic ip a t io n  in th e i r  spectacles . In  th e  aes the t ic  aspect
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th e  a ss im ila t ion  o f  a r t  to  life w as to  give it a  specific b r a n d  o fo b je t t iv i s m  a n d  
realism ; a n  ar t is t ic  ac t io n  shou ld  “ e x te n d ” , “ r e p e a t ” real life. A rt  shou ld  not 
p re sen t  n o r  express  a n y th in g ,  b u t  sh ou ld  consist o f  rea l  ac tions, like those we 
m e e t  w i th  in life s i tua t ions .  In  all those  efforts a g re a t  role was p lay ed  by 
c h a n c e ;  it w e a k e n e d  th e  s e m a n t ic  re la t io n s  b e tw e e n  th e  e lem e n ts  o f  w h ic h  a  
r e a l iz a t io n  consists, a n d  th u s  ass im i la ted  a r t  to  life, w h ic h  — as h a p p e n e rs  
say — is a lso g o v erned  by ch ance .

C h a n g es  in  th e  fu n c t io n s  o f  a rt

Also in this  respect th e re  is n o  u n a n im o u s  s t a n d  a m o n g  a v a n t - g a rd e  artists; 
on  th e  c o n tr a ry ,  th e re  exists a  va r ie ty  o f  tendenc ies  a n d  a tt i tudes .

It  is no t  th e  a im  o f  a r t  to p ro d u c e  objects; p a in t ings ,  scu lp tures ,  d raw ings ; 
in s tead ,  a r t  expresses itself in ac t io ns  o f  va r io u s  kinds, in te rven tions ,  
p e r fo rm a n c es .  T h is  p o s tu la te  was p u t  fo rw a rd  a n d  rea l ized  by m a n y  a v a n t -  
g a rd e  art ists . T h is  c h a n g e  in u n d e r s ta n d in g  th e  func t ion  o f  a r t  h a d  
p re s u m a b ly  th e  largest fo llow ing a m o n g  a v a n t - g a r d e  artists. It  rejects 
e n t i r e ly  i tem  1 in o u r  list, o r  a t  least co n s id e ra b ly  b ro a d e n s  its u n d e r 
s tan d in g .  It does  no t  follow, ho w ev er ,  t h a t  all a r t is ts  w h o  a c c e p te d  th e  
c h a n g e  a b a n d o n e d  th e i r  ea r l ie r  interests: p a in t in g ,  d ra w in g ,  scu lp ting ,  etc. 
In  a d d i t io n  to  d o in g  ac t ion s  o f  th e  n e w  typ e  m a n y  c o n t in u e d  to  cu l t iv a te  
th e i r  fo rm e r  disciplines, o r  p ro d u c e d  ob jec ts  o f  a  n ew  typ e  — the  
ins ta lla tions.

In  sh if t ing  th e i r  a t t e n t io n  fro m  p r o d u c i n g  o b jec ts  to  ac t io n s  a r t is ts  h a d  a t  
leas t tw o  im p o r t a n t  th ing s  in  v iew. P a in t in g ,  sc u lp tu re s  a n d  o th e r  a r t  works 
a re  o b jec ts  o f  t r a d e .  T h is  m a k e s  th e  a r t is t  m a r k e t - d e p e n d e n t .  G a lle r is ts  try  
to  in f luence  th e  a r t i s t ’s c re a t io n  in o rd e r  to  m a x im iz e  th e  m a rk e t  va lu e  o f  his 
p ro d u c t s  — w h ic h  c o n t r a d ic t s  th e  p o s tu la te  o f  in d e p e n d e n t  a r t .  T h a t  is w hy  
e a r ly  a r t is t ic  ac tions  w ere  o ften  he ld  a t  p r iv a te  places o r  in streets; this gave  
th e i r  a u th o r s  in d e p e n d e n c e .  L a t e r  on , th o u g h ,  art is ts  r e tu rn e d  to galleries 
a n d  m u seu m s ,  for they  h a v e  re a l iz e d  th a t  th e i r  ac t io n s  c a n  also be t u r n e d  to  
ob jec ts  o f  t rad e .

T h e  se con d  reaso n  c o n c e rn s  th e  su b s ta n c e  o f  ac tions. M a n y  p ro b le m s  o f  
in te res t  o f  a v a n t - g a r d e  a r t  c o u ld  on ly  a d e q u a te ly  be p re s e n te d  th r o u g h  th e  
m e d i u m  o f  s u i ta b le  ac tions .  In  w h a t  w a y  c a n  th e  a r t i s t ’s bo d y  be  used  o r  
a c te d  u p o n  in o r d e r  to  lay o p e n  a u th e n t i c  bod ily  a n d  psychic  reac t ions?  
H o w  a  c h a n g e  in  o n e  p a r a m e t e r  o r  a sp e c t  o f  a r t  co n d i t io n s  a  c h a n g e  in 
a n o th e r  on e?  — these a r e  som e ex a m p le s  o f  such  p rob lem s .  T o  p u t  u p  a  
p ro b le m  o f  this  k ind  th e  a r t is t  m u s t  c a r r y  o u t  su i tab le  ac tions  in f ron t  o f  th e  
a u d ie n c e ;  for on ly  in  th is  w a y  th e  c h a n g e s  c a n  be  ev o k ed  w h ic h  a r e  th e  
sub jec t  o f  inqu iry .
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W h a t  is the  runc l ion  o f  a r t  a c c o rd in g  to  th e  a v a n t-g a rd e ?  It consists o f  the  
Ibllowing th ree  elem ents :  1. to c rea te  s i tua t ions  evok ing  s t ro n g  en g a g e m e n t  
in th e  ar t is t  h im se lf  a n d  in his au d ien c e ;  2. to  s t im u la te  th e  cogn it ive  pow ers 
ol m a n ,  to  refresh a n d  s h a r p e n  his sense, em otive ,  a n d  in te llec tua l reactions;
3. to c a r ry  o u t  inquir ies  on  p rob lem s  considered  as im p o r ta n t ,  actual*.

T h e  art is ts  w h o  followed th e  first p ro g r a m  r e i te r a te d  t h a t  it was no t  the i r  
a im  to  p re se n t  o r  c o m m u n ic a t e  a n y th in g ,  b u t  to  evoke in tensive  e x p e 
riences, o the rw ise  unaccess ib le ,  a n d  thus  lay o p en  n ew  p>erspectives. Body 
A r t  a n d  th e  P e r f o rm a n c e  c o n ta in  essentia l ex am p le s  o f  such  ac tions. T h e  
in d iv id u a l  a r t is t  p u ls  his b o d y  to  severe tests in o rd e r  to  try  h im self  o u t  in 
ex trem e  si tua t ions. O l te n ,  he  w an ts  to  r ea ch  a n d  live th ro u g h  his a u th e n t ic  
sell, to  lay op en  his o r ig in a l  bod ily  a n d  psychic  reac t ions , usual ly  su b m ersed  
u n d e r  layers im po sed  by un ify ing  m ech a n ism s  o f  mass m ed ia .  T h e  use o f  th e  
b o d y  to  evoke such  ex p er ien ces  is a  n o v u m  in t ro d u c e d  by th e  a v a n t - g a r d e  
a r t .  S om e  ana log ies  c a n  be  fo u n d  in  th e  m ysteries  o f  th e  M id d le  Ages. 
E x p e r im e n t in g  w ith  th e  bo d y  has c e r ta in  c o u n te r p a r t s  in O r ie n t a l  cu l tu re ;  
it is p re s u m a b ly  from  th e re  th a t  it was tak e n  over,  to g e th e r  w ith  ce r ta in  
th read s  o f  ph ilosophic  th o u g h t .  H o w ever ,  th e  m e a n in g  o f  such  ac tions  in 
those ep o chs  a n d  c u l tu re s  w as d ifferent: they  h a d  a  religious, m y th ica l  
c h a r a c t e r  a n d  d id  no t  func t ion  as a r t .  A  n o v u m  is also som e p ro b le m s  w hich  
s t im u la te  c o n te m p o ra r y  a r t is t ic  actions. A n  e x a m p le  is th e  th r e a t  to 
a u to n o m y ,  in teg ri ty ,  a n d  in d e p e n d e n c e  o f  th e  ind iv idua l .  T h is  p ro b le m  is 
new , becau se  it a p p e a r e d  in its p resen t  form  only  in c o n te m p o ra r y  society.

T h e  s t im u la t io n  o f  m a n ’s cogn it ive  pow ers  has, as a n  a im  o f  a r t ,  tw o  aspects. 
S o m e  rea l iz a t io n s  p u t  u p  th e  p ro b le m  o f  s t im u la t io n ,  reflect on  how  m a n ’s 
sensitivity  declines, a n d  w h a t  m easures  c an  be used to en liven  it. In  o th e r  
eases the  p u rp o se  is no t theo re t ica l  reflection, b u t  c rea t io n  o f  s i tua t ions  a n d  
s t im u li  to  re s to re  th e  lost freshness. T h e  p e r f o rm a n c e  by th e  S p an ish  a r t is t  
N o g u e r ra ,  L y on  1981, is a n  ex am p le .  U p o n  e n te r in g  th e  ga llery  th e  
a u d ie n c e  is c o n f ro n te d  w ith  a n  a r r a n g e m e n t  o f  slimy, o b scu re  shapes. 
D u r in g  th e  p e r fo rm a n c e  th e  a r t is t  w ashes th e m  w ith  a n  energe t ic  s t ream  o f  
w a te r ;  va r io u s  ob jec ts  o f  e v e ry d a y  e n v i r o n m e n t  revea l them selves to th e  
aud ience .

A ctions  w h ic h  a im  to  res to re  freshness to  reac t ions  o f  m a n ’s cognit ive  pow ers  
o l ten  e m p lo y  c h a n c e  o r  u n e x p e c te d  ju x tapo s i t io n  o f  c ircu m s tan ces .  R e le 
v a n t  e x am p les  c an  be  found  in m a n y  c u rre  its o f  a v a n t - g a rd e  art .

It is t ru e  th a t  a r t  has  a lw ays  c re a t e d  s t im u li  to  refresh o u r  co g n i t iv e  powers.

'  A l s o  t h e  e a r l i e r  a r t  l u i n i c c i  t h e  f i r s t  t w o  f u n c t i o n s  t o  a n  e x t e n t .  T h e  a v a n t - f ; a r ( l c  fu lf ils  t h e m  i n  

a  n e w  w a y ,  w l i i (  h  i s  d is c i is s e f l  h e r e .  O n e  e a n  a l s o  s |> e a k  a b o u t  h e g in t i in R S  o f  r e s e a r c h e s  in  t h e  

e a r l i e r  a r t ;  in  t h is  < a s e ,  t h o u g h ,  t h e  ( l i l f iT c n c e  h a s  t h e  b a s ic  c h a r a c t e r .
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H o w ev e r ,  it w as in a  w ay  its s ec o n d a ry  p ro d u c t ,  a ch ieved  o n  tlie m a r g in  o f  
th e  m a i n  task: p ro b le m s  of fo rm , express ion ,  r e p re se n ta t io n ,  etc . In a v a n t -  
g a rd e  a r t  th e  s tr iv ing  to  ach iev e  tliis eliect a d v a n c e d  to the  m a in  p u rpo se  o f  
ac t io n .  N ew  is a lso th e  re f lec t ion  o n  fac tors  w h ic h  c a n  d im in ish  o r  increase  
th e  s t ren g th  a n d  vividness o f  m a n ’s cogn it ive -em o tiv e  reactions.

T h e  th i rd  c o n s t i tu e n t  o f  th e  fu n c t io n  o f  a v a n t - g a r d e  a r t  is to  c a r r y  o u t  
re searches  o n  v a r io u s  p ro b lem s.  It is im possib le  to  dc fm e  gen era l ly  th e  kinds 
o f  p ro b le m s  involved; they  in c lu d e  an y  them es  cons ide red  in th e  milieu  as 
im p o r t a n t ,  a c tu a l ;  o ften , they  a r e  s im p ly  p ro b le m s  in vogue. H e re  a re  som e 
exam ples :  T h e  th r e a t  to th e  in d iv id u a l ’s a u to n o m y  in c o n te m p o ra r y  society. 
W h a t  a re  th e  in d iv id u a l ’s a u th e n t i c  needs a n d  w ays o f  b e h a v io u r?  I 'h e  
ex is ten t ia l  p ro b le m s  o f  th e  in d iv id u a l .  A r t  a n d  th e  ar t is t ,  a n d  th e i r  re la tions  
to  society. R eflec t ion  o n  th e  essence o f  a r t ,  its m e a n in g  a n d  func tion .  
P h e n o m e n a  o f  c re a t io n  a n d  recep t io n  o f  a r t .  S h a p in g  o f  space  a n d  t im e ,  a n d  
th e i r  p e rcep t io n .  T h e  in f luence  o f  e n v i r o n m e n t  u p o n  b e h a v io u r  o f  persons 
w h o  a re  p resen t  in  it. In qu ir ies  in to  th e  te ch n ica l  a n d  a rt is t ic  possibilit ies o f  
m o d e r n  d o m a in s ,  like film, v ideo, e le c tro n ic  m usic ,  etc. M a n y  c u r r e n ts  in 
c o n te m p o r a r y  a r t  a r e  c o n c e rn e d  w ith  som e o r  o th e r  o f  those  p rob lem s;  o ne  
co u ld  m e n t io n  h e re  C o n c e p tu a l  A rt ,  Body A n ,  A rt  F overa ,  M in im a l  A rt,  
M a i l  A rt ,  th e  P e r fo rm a n c e ,  the  H a p p e n in g ,  a v a n t - g a rd e  music.

In c o m p a r iso n  w ith  o th e r  c u r r e n ts  a n  u n fa v o u r a b le  im press ion  p ro d u ce s  
som e p u re ly  v e rb a l  realiiiat ions c o u n te d  as c o n c e p tu a l  ones. T h ese  a re  essays 
c o n c e rn e d  w ith  th e  essence a n d  fun c t ion  o f  a r t ,  its re la t io n  to society. T h e  
s t a n d a r d  o f  those  e lu c u b r a t io n s  is o f ten  l a m e n ta b le ;  th ey  a re  r e a d  in fron t  o f  
ta n ta l i z e d  au d ie n c e s  by a u th o r s  w h o  d o  n o t  h a v e  sufficient kn o w led g e  o f  th e  
sub jec t .  E v e n  K o s u th  h im se l f  is h e re  no t  w i th o u t  fau l t .  S o m e  o f  his th o u g h ts  
o n  a r t  a n d  defin it ions, f re q u en t ly  q u o te d  fro m  various  d ic t io na r ie s  o r  
encyc loped ias ,  evoke  d e jec t ion  w i th  th e i r  b a n a l i ty ,  vagueness ,  fo rm al a n d  
sem a n t ic  errors.

A rtis t ic  re searches  c a n  g en e ra l ly  be  c h a ra c te r i z e d  as p re -scho la r ly  reflection 
on  v a r io u s  p ro b lem s .  It  is n o t  cau.sally t h a t  I h a v e  ju x t a p o s e d  tw o  seem ingly  
in c o m p a t ib le  w ords:  “ a r t is t ic ”  a n d  “ re s e a rc h ” . In  n u m e r o u s  discussions I 
h a v e  h a d  w ith  ar t is ts  o n  this p ro b le m  th e  fo l low ing  schem e  r e p e a te d  itself 
regu la r ly .  T h e  Artist:  In  this  p iece I w a n te d  to  in q u i re  in to  th e  re la t ion sh ip  
b e tw e en  th e  fac tors  A  a n d  B (e.g. def in ite  ch a n g e s  in th e  p re se n ted  forms a n d  
th e  re su l t in g  c h a r a c t e r  o f  p e rce iv ed  space ; a c h a n g e  in d ire c t  co n d i t io n s  o f  
p e rc e p t io n ,  e.g . l igh t,  d is tan ce ,  n e ig h b o u r in g  objects ,  a n d  th e  course  o f  
p e rcep t io n )  I: I f  it w as rea l ly  this  re la t io n sh ip  you  w a n te d  to  in q u i re  into, 
th e n  you  sh o u ld  h av e  ju x t a p o s e d  th e  r e le v a n t  fac tors  in  a  d ifferent w ay. As it 
is n o w ,  to o  m a n y  fac to rs  c h a n g e  a t  a  t im e ,  so th a t  it is im possib le  to  f ind  ou t
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w h ic h  fac to r  is d r p e n d c n t  u p o n  w hich .  T h e  Artist:  I ag ree ;  this  is indeed  
how  one  sh ou ld  h a v e  p ro c e e d e d  if w h a t  I a m  d o in g  w ere  scho lar ly  research ,  
b u t  it is a rt .

Artists  often  say they  p u t  u p  definite  p rob lem s  in th e i r  rea lizations. Yet, they 
d o  no t  in fact pose a n y  p ro b le m s  in th e  u sua l  sense o f  th e  w ord ; for this 
re qu ire s  a v e rb a l  fo rm u la t io n  o f  a qu es t io n  w h ic h  is n o t  th e  case in  a r t ,  as a 
rule. R a th e r ,  th e  a r t is t  c rea te s  a  s i tua t ion ,  supplies visual st im uli  w h ich  
p resen t ,  a t  best, a  c o n c re te  e x a m p le  a n d  no t  a  gen e ra l  f o rm u la t io n  o f  a 
p ro b lem . O n  th e  basis o f  these st im uli  a n d  d a t a  th e  p e rc ip ien t  h im self  m u s t  
try  to fo rm u la te  th e  p ro b lem . F u r th e r ,  it is a  c h a rac te r is t ic  fea tu re  o f  such  
rea l iza t ions  t h a t  they  d o  no t  p ro v id e  sufllcient g ro u n d s  for posing  a  
p ro b lem . T h e  p e rc ip ic n t  has  to  m a k e  u p  th e  s t im uli  supp l ied  by  th e  ar t is t  
w ith  a d d i t io n a l  e lem en ts ,  o f ten  w ith  ex tens ive  kno w ledg e  o f  h is to ry  a n d  
th e o ry  o f  a r t .  T h e  w ho le  so c o m p o se d  does no t,  as a  ru le ,  d e te r m in e  a  single 
p ro b le m ,  b u t  p rov ides  for th e  fo rm u la t io n  o f  m a n y  ones. Reflec tion  
s t im u la ted  by such ar t is t ic  rea l iza t ions  is often  v ag ue ,  a n d  n o t  c a r r ie d  to  its 
u l t im a te  conclusions. T h is  is no t s im ply  th e  fault o f  th e  lazy perc ip ien t ,  
a l th o u g h  it m a y  so h a p p e n ,  b u t  results from  th e  c h a ra c t e r  o f  supp l ied  
s t im uli .  T h is  is c o n n e c te d  w ith  a  c e r t a in  fea tu re  o f  a r t is t ic  inquiries ,  w h ich  
sets th e m  a p a r t  f ro m  scientific research .  T h e  p u rp o s e  o f  such  inqu ir ies  is no t  
on ly  th e  fo rm u la t io n  a n d  — w h a t  se ldom  h a p p e n s  — th e  so lu tion  o f  a  
p ro b lem . T h e y  s tr ive  to  in f luence  th e  w ho le  p e rso na l i ty  o f  th e  pe rc ip icn t ;  to  
en l iv en  his im a g in a t io n ;  to  co n v in ce  h im  o f  th e  im p o r t a n c e  o f  a  c e r t a in  
m a t t e r  a n d  m ak e  h im  d o  so m e th in g  a b o u t  it; they  su p p ly  a  s ta r t in g  p o in t  for 
ph i losoph ic  ref lection , evoke exis ten t ia l ,  c a th a r t i c ,  o r  d r a m a t i c  experiences.  
T h ese  a r e  all p rec ious  va lues  w ith  aes the tic  c o lo u r in g  a b o u t  th em . T h e y  a re  
based  on  aes the tic  q ua li t ies  o f  m ate r ia ls  used by the  artist .  H o w ev e r ,  the i r  
m a in  source  lies n e i th e r  in those q u a l i t ie s  n o r  in m as te r ly  c ra f tsm a n sh ip  o f  
th e  a r t is t ,  b u t  in th e  c o n te n t s  o f  his ac t io n ,  in  its a p p e a l  to  th e  p e rc ip ie n t ’s 
im a g in a t io n , to  his in te llec tua l a n d  em o tive  powers.

Is th e  a v a n t-g a rd e  a r t?  D o es  it  cr e a te  a e s th e t ic  v a lu e s?

'I’he t im e  has c o m e  to  d r a w  conclus ions. L e t  us go b ac k  to th e  q u es t io n  we 
posed a t  th e  beg in n in g :  Is th e  a v a n t - g a rd e  a r t?  W e h av e  to  a n sw er  w ith  a  
c le a r  a n d  decisive: No! — if we a ccep t  the  t r a d i t io n a l  sense o f  this no tion ,  
whose basic  p ro p e r t ie s  have  been  set in th e  list o f  e igh t items. I h av e  show n 
th a t  n ea r ly  all those items w ere  q u es t ion ed  by th e  a v a n t-g a rd e .  A ctua lly ,  the  
te rm  “ a n t i - a r t ”  o r  th e  p o m p o u s  so u n d in g  descr ip t ion  “ t r a n s a v a n g a r d e ”  is 
used in refe rence  to  th e  c o n te m p o ra r y  a v a n t - g a rd e  by  som e a r t  th e o re t i 
cians*’. I'liis ex ag gera te s  th e  i im ovations  in t ro d u c e d  by th e  av a n t-g a rd e .

^ ( J l .  r .R .  A . I i .  O l i v a ,  'I hr In tcrnn tiom l 'I ransmnffardc. M ilano  1982.
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N a tu ra l ly ,  su ch  use o f  la n g u a g e  s t ren g th en s  the  pres tige  o f  the  art is t ,  a n d  o f  
a r t  th eo re t ic ia n s  by w h o m  th e  n e w  expression  was in t ro d u ced .  Yet, this is a 
p e rsuas ive  a r g u m e n t ;  besides, it m a y  result in o v e r lo ok in g  th e  process ol 
g r a d u a l  ch an g es  w h ic h  fo rm  th e  passage  from  th e  ea r l ie r  a r t  to  th e  
c o n te m p o ra r y  a v a n t-g a rd e .

In  th e  p r e c e d in g  analyses th e  g r a d u a l  c h a r a c t e r  o f  this  passage  has been  
d o c u m e n t e d  w i th  re fe ren ce  to  severa l im p o r t a n t  i tem s in o u r  list. It  gets o u t  
c lea r ly  in th e  e v o lu t io n  o f  th e  c o n c e p t  “ w h o le ”  as well as in th e  passage  from 
log ica l-causa l to  r a n d o m  d e te r m in a t io n  o f  c rea t iv e  processes, as these tw o 
co n cep ts  a re  logically  c o n n e c te d  w ith  o th e r  i tems in th e  list they involve 
th e m  also in th e  process  o f  g r a d u a l  c h a n g e .  As a  co n se q u e n c e  o f  this 
evo lu t io n  th e  set o f  rea l iza t ions  p resen t ly  re fe rred  to as a r t  inc ludes pieces 
w h ic h  so m etim es  d iffer  w ide ly  from  e a c h  o th e r :  th e  c o n te m p o ra r y  p r o d u c 
tions besides a r t  w orks o f  th e  ea r l ie r  epochs. I 'he  q u es t io n  arises if it is r igh t  
to  re le r  to  all those  d if feren t th ings  w ith  on e  a n d  th e  sa m e  te rm  “ a r t ? ” Let us 
t u r n  th e  q u e s t io n  a r o u n d  a n d  ask, wliy sh o u ld  it no t be r ig h t?  A possible 
a n sw e r  w o u ld  ce r ta in ly  p o in t  to  th e  u n h o m o g e n e o u s  c h a r a c t e r  of such  a  set. 
H o w ev e r ,  th e  c o n c e p t  o f  h o m o g e n e i ty  is a  re la tive  one; it ga ins  a c le a r  
m e a n in g  o n ly  w i th  re fe rence  to  a c o r r o b o ra te d  th eo ry ,  o r  a t  least to  a set of 
co n cep ts  a n d  s ta te m e n ts  w h ich  form s a n  essentia l b e g in n in g  o f  such  a  
theory .  A t th e  sa m e  t im e  th e  n o t io n  re g a r d e d  as h o m o g e n e o u s  m u s t  be lon g  
to  th e  basic  no tio ns  o f  this  theory ,  in  o u r  case it shou ld  be a  th eo ry  w h ich  
exp la in s  v a r io u s  aspects  of th a t  b ro a d  set o f  rea l iza t ion s  p re sen t ly  re fe rred  to 
as a r t .  T h e  m o re  o f s u c h  aspec ts  c a n  be  e x p la in e d  by  th e  theo ry ,  th e  s t ro n g e r  
is c o r r o b o r a te d  th e  hypo th es is  o f  th e  h o m o g e n e i ty  o f  this b ro a d  set o f  
rea l iza t ion s ;  a n d  th e  g r e a t e r  th e  usefulness o f  th e  c o r r e sp o n d in g  n o t io n ^  It 
follows t h a t  this  b ro a d  set c a n  ju s t i f ia b ly  be  re co g n ize d  as u n h o m o g e n e o u s  
o n ly  on  th e  fo l low ing  cond it ion s :  1. T h e r e  exists a  c o r r o b o ra te d  th eo ry  o f  a r t  
a n d  th e  ex tens ion  o f  its basic  n o t io n  —  “ a r t ”  is a  p r o p e r  subse t  o f  th a t  b ro a d  
set, o r  p a r t ly  o v e r la p s  it, o r  — in e x t r e m e  case  — b o th  sets a re  m u tu a l ly  
exclusive. 2. S erious  a t t e m p t s  h av e  b een  u n d e r t a k e n  to  c o n s t ru c t  theor ies  
c o v e r in g  ex ac t ly  all  re a l iza t io ns  p resen tly  re fe rred  to  as a r t .  N o n e  o f  these 
theo r ies  has  s tood  th e  test o f  ver if ica tion .  As far as I know , these co n d it io ns  
h av e  no t  b e en  fulfil led yet. F o r  th e  t im e  be ing ,  there fo re ,  th e re  a r e  no  
g ro u n d s ,  exce p t  o f  su ppos i t ions ,  to  recog n ize  as u n h o m o g e n e o u s  th e  b ro a d  
set o f  rea l iza t io ns  presen tly  re fe rred  to  as art .

T h a t  was a  n eg a tiv e  a r g u m e n t  for a c c e p t in g  this b ro a d  set as th e  ex tens ion  o f  
th e  te r m  “ a r t ” . T w o  a d d i t io n a l  posi t ive  a r g u m e n ts  c a n  be  a d d u c e d .  The 
first refers to  th e  ex is ting  co l loq u ia l  u sage  w h ich  ac tu a l ly  assigns this b ro a d

’  C r .  n i y  Ik g r i/ib il ilu m i und  D ijim lto n ,  t i e  ( i r u y l c r ,  Hci l i i i  —  N e w  Y o r k ,  I'JHd. I i l i s c i i s s  i Ik - i t  

c o n d i t i u n s  f o r  l l u -  i i s d u l n e s s  o f  c o n c e p t s  a n d  d c l ï n l t i o n s  i n  l l i r  l i i i n i u M l i l k ' s .
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ex tens ion  to  th e  w o rd  “ a r t ” . D e p a r tu r e  from tlie ex is t ing  usage — if it is to 
be ra t io n a l  — m us t  be  s u b s ta n t i a te d  w ith  som e im p o r t a n t  reasons, in 
p a r t i c u l a r  w ith  its h t t le  usefulness. As far as I know  such a  su b s tan t ia t io n  has 
n o t  been  g iven  yet. 'I’he  second  a rg u m e n t  refers to  a  p ro c e d u re  w h ich  is 
so m etim es  em p lo y e d  in such  ca.ses. It consists in a s su m in g  th e  in s ti tu t io na l  
(sociological) c r i te r io n  o f  a r t  as a s ta r l in g  po in t for fu r th e r  research . T h e  
b ro a d  set o f  re a l iza t ion s  desc r ib ed  p resen tly  as a r t  m eets  this c r i te r ion ;  th e i r  
c re a to rs  all h av e  th e  social s ta tus  o f  an  art ist .  T h e  a b o v e  th ree  a rg u m e n ts  
speak  for the  b ro a d  u n d e r s ta n d in g  o f  th e  te rm  “ a r t ” ; if inc ludes th e  av an t-  
g a rd e  besides th e  a r t  ol e a r l ie r  epochs. S u pp ose  now , a  n ew  th eo ry  o f  a r t  is 
d eve lop ed  w h ich  successfully exp la ins  p h e n o m e n a  o f  c rea t io n  a n d  recep 
tion. S u p p o se  f u r th e r  t h a t  this th eo ry  assigns th e  te rm  “ a r t ”  a n  extens ion  
w h ich  is a  p ro p e r  subset o f  th a t  es tab lished  by th e  ins ti tu t iona l c r i te r ion .  In  
th a t  case th a t  c r i te r io n  m ig h t  be  rep la ced  by a  n a r r o w e r  co n cep t ,  s t ip u la te d  
by  this theory .  T h is ,  o f  course , on  co n d i t io n  th a t  no  com p e t i t iv e  th eo ry  is 
s im u l tan eou s ly  deve lop ed  w h ich  ex p la in s  th e  set o f  p h e n o m e n a  co rres 
p o n d in g  to th e  b ro a d  u n d e r s ta n d in g  o f  art.

T h e  pre.sence o f  a fo rm al-express ive  s t ru c tu re  is o ften re g a rd e d  as a  fea tu re  
c h a rac te r is t ic  for p re - a v a n t -g a r d e  a r t .  Is it justified to  ac cep t  this fea tu re  as a  
c r i te r io n  to  d i l fe re n l ia te  th e  a v a n t - g a r d e  from  th e  e a r l ie r  a r t?  N ow , no t all 
rea l iza t ions  c o u n te d  as a v a n t - g a rd e  lack such a  s t ruc tu re .  It is pre.sent in 
im press ionist,  cub is t ,  a n d  fauvist p a in t in g s  — if we co im t these c u r r e n ts  to 
the  a v a n t - g a rd e .  Also som e la te r  rea l iza t ions re g a rd e d  as a v a n t - g a rd e  have  
it. A n  e x a m p le  is th e  pe r fo rm a t ice  by th e  P 'rench a r t is t  J e a n  C la re lx )u d t ,  
L yo n  1981. T h e  ar t is t  ac ted  w ith  th e  qua li t ies  o f  his m otions , w ith  expression  
o f  th e  b a lle t  a n d  th e  poe tic  type ,  no t w i th o u t  d e e p e r  ph i losoph ic  m e a n in g .  
W h a t  th e  a u d ie n c e  sees looks like w an d e r in g .  T h e  art is t  m oves a lo n g  cu rves  
a n d  loops; his m o t ion s  evoke balle t  a n d  sport gym nastics .  T h e  w a n d e r in g  
m a n  leaves b e h in d  traces  o f  his in d iv id u a l ,  u n iq u e  w ay, gives te s t im o n y  o f  
his elforts. T h e  ro u n d  co m p l ica te s  a n d  a im s to a c u lm in a t io n  — to th e  final, 
h ighest e llbrt.  T h e  m a n  tries to  raise an  im m ense  m eta l  shield, fights w ith  the  
heav y  b u r d e n ,  resists it, .somelimes steps back , a n d  th en  a t ta ck s  ag a in ,  
strikes it w ith  his n ak ed  fingers, h u r ts  himself.  It was a very  persona l,  
c o n c e n t ra te d  u t t e ra n c e ,  full o f  passion.

The ab se n c e  o f  fo rm al-express ive  s t ru c tu re  is, the re fo re ,  no t  a n  abso lu te  
c r i te r io n  o f  th e  a v a n t - g a rd e .  W o u ld  it b e  tru e  to  say th a t  such  s t ru c tu re s  a re  
ab sen t  from  th e  m a jo r i ty  o f  a v a n t - g a rd e  real iza t ions?  T h e  c o n cep t  o f  
fo rm al-express ive  s t ru c tu r e  is clo.sely c o n n e c te d  w ith  severa l fea tu res  o f  a r t  
w h ich  w ere  g ra d u a l ly  c h a n g e d  a n d  finally refu ted  in th e  a v a n t-g a rd e .  I have  
in m in d  a b o v e  all th e  c o n c e p t  o f  a  w ho le  bu il t  o f a  f inite n u m b e r  o f  e lem en ts  
b o u n d  by logical-causal re lations, as opp osed  to re la tions  d e te rm in e d
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r a n d o m ly .  In  a  fo rm al-express ive  s l ru c tu re  a g re a t  stress is p u l  o n  form  a n d  
express ion ,  on  ae s the t ic  va lues  b ased  on  t r a d i t io n a l  sense quali t ies .  All these 
reasons  speak  lo r  a s su m in g  th e  a b sen ce  o f  fo rm al-express ive  s t ru c tu re  as a 
c r i te r io n  d is t in g u ish in g  th e  a v a n t - g a rd e  from  th e  e a r l ie r  a r t .  H o w ever ,  on 
th e  fo l low ing  cond it ions :  1. W e  d o  no t in te rp re t  th e  c r i te r io n  as u n e x c e p 
tio na l  one .  2. W e  refer  it m a in ly  to  th e  p e r io d  b e tw e en  th e  ea r ly  fifties a n d  
th e  presen t.

S e a rc h in g  for fea tu res  w h ich  w o u ld  d is t inguish  th e  a v a n t - g a rd e  from  th e  
e a r l ie r  a r t  som e a u th o r s  po in t  to  the  ab sen ce  o f  aes the tic  values. Artists 
them selves  h a v e  re p e a te d ly  p o s tu la ted  th e  aes th e t ic  n e u t r a l i ty  o f  th e  
a v a n t -g a rd e .

D esp ite  these c o n te n t io n s  I a m  co n v in c e d  th a t  a v a n t - g a rd e  a r t  p io d u ce s  
aes th e t ic  values. H o w e v e r ,  they  a re  often , a l th o u g h  by no  m ean s  alw ays, 
d if fe ren t from  those m e t  w ith  in th e  e a r l ie r  a r t .  I h ave  a l r e a d y  ca lled  
a t t e n t io n  to  this fact; n o w  I shall su m  u p  th e  results  o f  the  p re c e d in g  
considera t ions .

T h e  sources o f  n ew  aes the tic  values in th e  a v a n t - g a rd e  a re ,  first, m a te r ia ls  
a n d  m e a n s  w h ic h  w ere  not used p rev iously .  D a d a ism ,  F luxus ,  th e  H a p 
pen in g ,  A r t  F ov e ra ,  Body Ai t — these a r e  ex am p le s  o f  m o d e r n  a r t  c u r ren ts  
w h ic h  h a v e  la rge ly  e x te n d e d  th e  s tock o f  m a te r ia l s  u.sed. Sense q u a l i t ie s  ol 
th e  n ew  m a te r ia ls  a c t  in a  d if fe ren t  w ay: th ey  evoke specific shock, repel ,  
fasc ina te ,  in to x ica te  w ith  the  co g n i t io n  o f  in t im a te  spheres  o( h u m a n  bod y  
a n d  psyche; they  evoke  far  r e a c h in g  assoc ia tions  w ith  th e  p r im i t iv e  
fu n d a m e n ts  o f  m a n ’s ex is tence  a n d  his lot u p o n  th e  E a r th ,  w ith  th e  
re llec t ion  on  th e  orig ins  a n d  n a tu r e  o f  world.

A n o th e r  sou rce  ol n ew  aes th e t ic  va lues  is re la t io ns  b in d in g  m a te r i a l  
e lem en ts  o f  w h ich  c o n te m p o ra r y  rea l iza t ion s  consist.  A  special role is here  
p lay ed  by c h a n c e  a n d  th e  positive a n d  neg a t iv e  values w h ich  it creates.

N ovelty ,  w h ich  has n ev e r  before been  v a lu ed  .so highly , a d v a n c e d  in a v a n t -  
g a rd e  a r t  to  a n  im p o r t a n t  sou rce  o f  ae s th e t ic  values; in e x t r e m e  cases it is 
identif ied  w ith  th e  c r i te r io n  o f  crea t iv i ty .

T h e  m a in  source  o f  aes the tic  va lues  has m o v ed  from  sense a n d  form al 
q u a l i t ie s  to  c o n te n t s  o f  a r t is t ic  re a l iza t io n s ,  to in te l le c tu a l -e m o t iv e  assoc ia 
tions w h ich  th ey  c a n  evoke. C o n t r a r y  to  th e  p re v a i l in g  co n v ic t io n ,  this 
sh if t ing  o f  th e  source  o f  v a lu e  does no t  involve  a n y  a b so lu te  c h a n g e ,  bu t  
consists , in s tead ,  in m a k in g  th e  aes the tic  fu nc t ion  o f  m a te r ia ls  m o re  indirect .  
For ,  th e  sense o f  a rea l iz a t io n ,  th e  m essage  it ev en tu a l ly  co m m u n ii .a te s ,  do(rs
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not s im ply  arise  o u t  o f  co n v en tio n s  o r  usage — as it is th e  case w i th  la n g u ag e  
signs — h u t  is g ro u n d e d  in specific ju x ta p o s i t io n s  o f  sense qua l i t ie s  o f  th e  
m a te r ia l  h e a re r  o f  in fo rm at io n .  A ny  c h a n g c  in  these quali t ies ,  implies 
c h a n g e  in th e  m e a n in g  a n d  th e  in te llec tua l -em o tiv e  associations evoked  by 
those ()iialities. I 'h u s ,  in in f lu enc ing  th e  m e a n in g  o f  th e  message they  
ind irec t ly  d e te rm in e  its aes the tic  function.

A m o n g  aes the tic  values p ro d u c e d  in the  ear l ie r  a r t  the  d o m in a n t  role was 
p lay ed  by  th e  positive ones: b e au ty ,  c h a rm ,  sy m m etry ,  t r an sp a re n cy ,  
m o d e ra t io n ,  a b ih ty  to  evoke lik ing  o r  p leasure. T h e  m a in  fea tu re  o f  m a n y  
n ew  values in t ro d u c e d  by th e  a v a n t - g a rd e  is th e i r  nega t ive  ch a ra c te r :  th e  
m a te r ia ls  used ac t  rapac iously ,  rough ly ;  they  evoke shock, depression , som e
tim es  b o re d o m .  It  is dilFicult, th o u g h ,  to  d escr ibe  the  aes th e t ic  a c t io n  o f  
those m a te r ia ls ,  because  it closely d e p e n d s  o n  th e i r  specific quali t ies ,  for 
w h ich  no  l a n g u a g e  has nam es .  T h e  ex is t ing  te rm s,  o r  such  th a t  m a y  yet be 
in t ro d u c e d ,  do  no t  g ra sp  th e  specific fea tures  o f  these values; these te rm s  a re  
too g en e ra l ,  too  a b s t ra c t  — a rc  ab le  to  d if fe ren t ia te  on ly  som e m o re  g ene ra l  
aspects  o f  values,  c o m m o n  to a c e r ta in  cla.ss o f  th em . A  specific q u a l i ty  o f  a  
c e r t a in  v a lu e  c a n  o n ly  be d esc r ib ed  w ith  th e  a id  o f  a n  ostensivc defin it ion ,
i.e. by d e m o n s t r a t in g  con c re te  m a te r ia ls  o r  s i tua t ions  w h ere  this v a lu e  is 
present.

I th in k  th a t  th e  d ilfe rence  b e tw een  aes the t ic  va lues in th e  a v a n t - g a rd e  a n d  
in th e  e a r l ie r  a r t  is an  in d ic a to r  w h ich  ex p la in s  w h y  a v a n t - g a r d e  art is ts  
p o s tu la te d  ae s th e t ic  n e u tr a l i ty  o r  even  an t i -aes the t ic ism . T w o  factors .seem 
to ha v e  p lay ed  a  role here .  It  is just those positive ae s the t ic  va lues  w h ic h  a re  
responsib le  to  a la rge  ex te n t  for tu r n in g  th e  p ro d u c ts  o f  p re - a v a n t -g a r d e  a r t  
to a  c o m m o d i ty  so u g h t  a f te r  in th e  m ark e t .  It is d u e  to  those values th a t  th ey  
fu nc t ion ed  as ref ined  d e c o ra t io n s  to  raise th e  pres tige  o f  th e i r  ow ners .  It 
m a d e  a r t  d e p e n d e n t  o n  financ ia l  a n d  poli t ica l  p a t ro n a g e .  T h e  second  fac to r  
co nce rn s  th e  sh a rp ,  cr i t ica l  a t t i tu d e  — so cha i icteristic o f  m a n y  c u r ren ts  o f  
c o n te m p o ra r y  a r t  — to w ard s  th e  ex is ting  a r t is t ic  a n d  social reality . Severe 
c r i t ic ism , th o u g h ,  c a n n o t  be reconc i led  w ith  p ro d u c in g  positive, h a r 
m o n io us  aes th e t ic  values. R e fu ta t io n  o f  all aes the tic  values was, therefore ,  
a n n o u n c e d ,  a l t h o u g h  in fac t  va lues o f  o n e  k ind  w ere  r e p lac ed  by o th e r  ones. 
W as this a  c a m o u f la g e ?  O r  a  no t  q u i t e  c le a r  a w aren ess  o f  o n e ’s o w n  motives 
o f  ac tion :’ P e rh a p s  a n  e x a g g e ra te d  expression  o f  postu la tes  — so c h a ra c t e 
ristic o f  all a v a n t - g a rd e  m o v e m e n ts  — in o rd e r  to  stress o n e ’s o w n  
dis tinc tness ,  a n d  th u s  to  a t t r a c t  the  a t t e n t io n  o f  society? C e r ta in ly  a  to u c h  o f  
all the.se things.

I m e n t io n e d  a b o v e  th e  d o m in a t in g  role o f  neg a tiv e  values in a v a n t - g a rd e  
a rt .  In s tead  o f  “ n e g a t iv e” o ne  shou ld  p e rh a p s  say “ s h a r p ” , o r  use some

52



o th e r  descr ip tion .  T h e  point is to avo id  sugges ting  a eo n t in i iu m  ol aesthetic  
vahies ,  w ith  n u m b e r  zero  rep re se n t in g  ob jec ts  aes the tica lly  n eu tra l ;  lelt ol' 
ze ro  s tre tches  th e  re a lm  ol t iegative values,  r igh t o f  it — th a t  o f  positive ones. 
S u ch  a  suggestion  w o u ld  be w ro n g  on  tw o g rounds .  So ca lled  nega t ive  values 
c a n n o t  be identif ied  w ith  I he ab sence  o lC o rres |)on d in g  (jositive ones; ra th e r ,  
they  re p resen t  c o n c re te  values ol a  d i l le ren t  type ,  e ( |u ip p ed  w ith  the i r  
d is t inc tive  quali t ies .  Also th e  idea — suggestcfl by n u m b e r  zero — tha t there  
exist o b jec ts  a e s th e t ica l ly  n e u t r a l  seems to  be wrotig . l'’or, I th ink  th a t  all 
ob jec ts  a n d  cjualit ies have  th e  a b i l i ty  to  ac t  aes the tica lly .  'I'his ab i l i ty  is not 
a lw ays  ac tu a l iz e d .  T h e  role ol the  a r t i s t  w ho  d iscovers  o r  c rea te s  new' values 
consists, as it w ere, in re m o v in g  th e  c a ta ra c t  Ironi o u r  eyes, in m a k in g  o u r  
cogn it ive  pow ers  m o re  sensitive. T h ese  a ssu m p tio n s  a re  p a r t  o f  m y 
c o n c ep t io n  ol aes th e t ic  values w h ich  I jjresent e lsew h e re”. Its m a in  r<:atures 
are; panaes the t ic is rn ,  ob jec t iv ism , p lu ra l ism , a n d  an  em p ir ic a l  c h a ra c t e r  of 
aes the tic  values.
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