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PO E T R Y  A N D  ET H O S: T O W A R D  AN O N T IC  U N D E R ST A N D IN G

1. T H E  ANALYTIC Q U E ST

'I ’liis briel'  i i i i e rp rc ta t iv f  siucly e n d e a v o u rs  lo exp lica te  a n d  il li is irale a 
n o rm a t iv e  m e th o d  of poetic  analysis. By m ean s  ol this in leg ra ted  s tr in  tn ra l  
system, th e  r e a d e r  has a n  a u th o r i t a t i v e  s t a n d a rd  a t  his (1is])osal. W hile  the  
r e a d e r  is com p le te ly  Iree to a p p ly  these d irec tives suhjectively, the  objective, 
rel ig iously-l 'ounded ph ilosoph ica l  basis keeps th e  d a n g e r  ol | )u ie  in s p ira ­
tional analysis  a t  bay.

l ia ch  aspect o l 'c rea t iona l  rea lity  is considered  in its o w n  a rt is t ic  i ighi an d  the  
in te r re la t io n  o f  th e  p a r ts  c o n t in u a l ly  reassesses th e  significance ol the  
in d iv id ua l  segm ents .  It is neverthe less  th e  co h e ren t  un ity  ol the  text tha t  
rem a in s  c e n tra l  to  the  re a d in g  a n d  u n d e r s ta n d in g  ol the  w ork o f  art.

'I'his ar t is t ic  w holeness  is th e  inler[>retative expression  o f  th e  au tl io r ia l  
])resence in th e  poem . T h e  quest  o f  this in teg ra te d  a p p r o a c h  is lo ana lyse  
a n d  e v a lu a te  such  a n  aes the tic  in t e rp re ta t i o n  o f  reality ,  a n d  only  by 
u n lo ck in g  the  m an ifes ted  expression  o f  th e  art is t ,  c an  th e  l e a d e r  t iu ly  
p e n e t r a te  in to  th e  “ h e a r t b e a t ”  o f  th e  aes thetic  experience .

2. A ESTH E TIC  E T H O S

As a r t ,  o r  a n y  ae s the t ic  ex p e r ien ce ,  is a lw ays  ari in te rp re ta t io n ,  a p a r t i c u l a r  
v iew  o f  rea l i ty ,  it is im p o r t a n t  to g a in  insight in to  such a p o r t r a y e d  vision. A 
syst(;m shou ld  th ere fo re  be devised by w h ich  to  d e te rm in e  a n d  e v a lu a te  the  
ex|)ression of the  a r t i s t ’s insight,  his feeling a n d  his sense o f  bea u ty ,  his 
im a g in a t io n  a n d  his sub jectiv ity  (R o o k m a a k e r ,  197,'): 22!)) ; in short ,  tin- 
re llection  o f  the  spirit o f  m a n  a n d  spirit o f  the  times.

It is this spirit p e rm e a t in g  th e  e x p e r ience ,  th e  h u m a n  ex p er ien ce  re c ic a te d  
as aes the tic  expression , w hich ,  b e ing  co nce rn e d  w ith  feelings a n d  a t t i tudes ,  
also rellects th e  “ lived fulness o f  th e  woi ld ” (Brooks & W ai ren, 197(): 9).

-And yet th e  spirit o f  a p o e m  does not exist “ an  s ich” , bu t is only rec(jgni/.able 
in the  “ B eing” ol the  p oem , th e  aes the tic  espression. In o th e r  words, the
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cl hos can  be d c lc c lc d  “ aiis d c m  was cs ct w a aiis d c m  Mcnsclii  ii n iac lit ,  also 
aiis (Icin ( jc s la l lh a l lc n  niid  ( i c s la l lg c w o rd c i ic n ” (Sclincidcr,  8).
D ooycwcci(I  a n d  Sccrvcld  ay;rcc lh a l  l l i r  cvcnUial a r l is l ic  ac liv ily  of llic 
arlisl is tclii 'ioiisly d c tc im in e d  a n d  d i ree led  from llic hea r l  (V a n  d e f  Heru;. 
I ‘)73: Kifi). H a r l i s i i ( c x p ic s s io n  is in d eed  g ro im d e d  in l h e “ sii|)i a -s lru c l i i ra l  
roDloncness" (T io os l ,  197(1: of llic “ I” , ih cn  llic cll ios o r  n ia i i ’s “ lairly 
(Diis lanl io in idal io t ia l  al I il ikIc" ( I’roos l : 77) low artls  lile, iimsl he c v in ic d  in 
a K’coi^ni/ahle  a n d  an a ly sab ic  exprt 'ssidii.

D e lec l ion  ol llic ob jec i i l ied  el hos m ns l,  like an y  scientilic e x p e r im e n t ,  be 
lo u n d e d  u |)on  la w -b o n n d  analys is  in o rd e r  lo be n orn ia live .  (Christian 
p h i lo sop hy  a n d  s< r i p lu rc  e a n  p rov itle  sn< h a basis. I shall a t l c m p i  lo 
eh ic id a le  lliis poin i o r d c p a r l n r c  brielly.

Bolh ( Ihrislian ph ilosophy  a n d  sc r ip ln ra l  tr i i lh  p lace I he rcliiiifiusc.oncciilra- 
l ion  ol hn n ia i i  c x is ic iu c  in th e  hea r l  o f  m a n  o r  ih e  “ I” (Troos l:  72). I'lie 
conlessional vviliicss ol n ian  or' po em  linds its jioinl o rd c | ) a r ln r c  in the  sam e 
rool. This “ I"  is coin rclel) ' expressed lliroiigli h u m a n  acts  a n d  th e i r  m od a l  
aspc( Is, w h ich  a rc  ca lled  in lo  ex is lcnce  by l in m a n  jiosil i/ .alion ol n o rm -law s  
ill ro u g h  acts, r i icsc  ac ts  a lw ay s  hav e  I h e ir  o r ig in  in I he  in te g ra te d  ce n t r e  of 
lilc, in i Ik- “ I”  w h ich  cam io l  be ana ly sed  except in th e  expression  ol the  
selfTiood th r o u g h  the  ethos.

Troosl ( I 'M2) secs I he r e c o g n i /a b le  manit 'cslal ion ol lh c e lh o s  in l i le a n d  
cn i ln re .  as I he expression  f)l I he ii i lc rnal  inteiilioii ,  sp r in g in g  r iom  llic 
Im n ian  “ 1” . The el iios is th us  a lot a I rc llectio ii  oi the  relig ions d i rec t io n  ol 
m a n ’s lilc, o f  all in l e r h n m a n  a n d  all o i l ie r  rchilioiishi|) s a n d  also o f  his 
c ii l ln ra l  arlcrac ts .  T h is  implies lh a l  the  e thos  ol a p oem  can  also be 
d e lc r in in c d  ih ro i igh  ihe  reverse a p p ro a c h ; / r o w  the  |)oem lo th e  ethos.

3. T H R O U G H  STYLE T O  SPIR IT

l''or Sccrvcld  ihc  ar l is l ic  expression  is visible in th e  slylc ol' l l ic  li te rary  work 
an d  signilli a n i l )  e n o u g h ,  il is th e  w ho le  m a n ,  w ith  his w hole  m o d a l  m a k e ­
up, w ho  is " s u b lc r r a i i c a i i ly "  involved (1977; 41).

11 is ihe  to ta li ty  ol th e  po em , I he  c o h e re n t  in teg ra t io n  o f  th e  p a r ts  lha l will l)c 
relict led t h r o u g h  th e  style oT the  literar y w ork . A l th o u g h  eac h  aspect ol 
rea l i ty  has its ow n  <'xprcssive im p o i t a n c e  a n d  re levance ,  it is only  the  
ii i lc rrc la ledness ,  e o h c rcn ee  a n d  d im en s io n a li ty  w h ich  will reveal th e  
g rea lness  ol the  [)oeli( vision. Il is this aes th e t ic  vision w hich  lends 
s ign il icanee  lo th e  m e a n in g  o f  a |)oern, this “ c re d a l  s l a l e m c n t” (Kook- 
r i ia a k e i , 197,'j; I 14), irilegi a te d  in I he  to ta l i ty  o l l h e  p o em , whi( h will be ihe  
seal o rd i s l in c l io n ,  nni( |i ic  lo every  p(M-m.
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{ )nly by l e a d in g  a n d  u iu lc r s la n d in g  ai l in lliis w ay can  wi- sliai'i in an o l l i i  i 
|K Tson’s view ol (he nn ivcrsf.  O u r (n ic s l  ihcn  is lo rev eal a n d  n n d f i s l a n d  llic 
li te rary  leslin iony  « í d u '  l ieaile tl  " I ” .

4. AN IN T E G R A T E D  M E TH O D O LO G Y *

'I'lie s l iu e lu ra l  Iranii w ork  used in (lie analysis ol the  lollowing piH-ni, is 
l)a se d o n  llie O o o y ew e e rd ian  Pliiloso|j liy ol llie ( lo s inonon i ie  Idea, a(la |) led  
loi the  p lastic o r  line a r ts  l>y R o o k in a a k e r  am i li[)r l i t e r a t in e  liy C.alvin 
Seerveld.

The lll'teen a spects  o f  m odal i t ies  rep resen t the  liill s( ale ol lea l i ly .  I 'he ordei ' 
ol th e  m odal i t ies  has heen  ad ju s ted  a n d  lh<- posilivations havt'  lieen 
sijecilleally devised  w ith  the  |)u rpose  o f  a t t e m p t in g  a p ia c t ic a l ,  in leg ra ted  
analysis o l 'p o e t ry  in p a r t icu la r .

A l i te rary  w o rk o l 'a i  l, ( jualilied hy itsaeslh<-(ic n iianceliilness, Ibu i ida t ional-  
ly exists th ro u g h  th e  w ord . It is th e  l ingua l base, aesi helically  o p e n e d  up  anil 
pistically env is ioned , tha t  unfolds the  l i te ra ry  possibilities o f  poetry .

In such  a n  in te g ra te d  a p j i ro a e h  to  a r t ,  I he Ib llow ing levels ol analys is  c a n  bi­
ll isl ingiiished: the  constil iient l ingua-lo rina t  ive aspects, I he a i l ln ’i enl aesllie- 
tic (lualiiies a n d  the  pistic (|i ialit ies o l 'a  w ork  o f  a n .

4.1 T h e lin g u a -fo r m a tiv e  b a s is

The su r lace  level o f  analysis , Ib im dcd  on  th e  lingual as|>ei. t, in eo rportaK  s 
the  llrsi n ine  a d a p te d  moilalil ies (Ironi the  n u m er ica l  lo the  lingual) . This 
lirst phase  ol the  llrst-lcvel analysis (close n 'a d in g )  will bi-gin w ith  ihi' 
pos i t iv iza t ion  ol th e  m m ic r iea l  aspect a n d  prog iess  to w ard s  the  lingual 
lo u n d a l io n .  I'he.sc l in g u a - lo r in a l iv c  aspects  a re  sim ply  de fm ed  Irom th e  text 
w ithou t  in te rp re la t iv e  deduc tions .

4.1.1 'I 'he inier[)retativ<‘ level ol th e  l ing ua- lb rm a i  i\'e analysis  is o p en ed  up  
by the  ae s th e t ic  (lualil'ying fun c l ion  a n d  th us  recpiires an  -aeslhelic 
rea.ssessment o f  the  su b - lay e r  (1— 9) a n d  its la tent seconftary possibilities.

4.2 U n d e r  the  g u id a n c e  ol ih e  ( jua li ly ing  lu n c l io n  ol th e  aes lhe lic ,  the  
h ig h e r  as|)ccts o f  a  w ork o !  ar t  a ie  m ilo lded  a n d  revealed  in iheii m any- 
lace tcd  po ten l ia l i t ies .  I 'he a rt is t ic  ( |ua l i ty  ol llie l i te ra ry  w ork ol a r t  is lo be 
d e le r in in e d  in d irec t  co rre la t io n  w ith  the  m a n n e r  in w h ich  sy m b o li ia l  
o r ig ina l i ly  has been  ex |)iessed. It is here  tha t  ihc  allusive m ulli -d i inc ii-  
siona 1 it y ol I he h ig h e r  m odal i i  ies will em e rg e  (iiiiIkkiIIv aiily ij they iiir //it'u iilI.

ilia^i ii i i iM i.il ir  K-1 IK ’S!'I) la I Mill <>i llii- l i l r ia r y  |H l^ili^al ion ol l i ic  I )(n>yfv\< ri d ia n  iiiix ta liiii's  
h.is Ix'ci) iiddcd ;ts Addt'iMhnit i.
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4.3 r i ic  ( niir<'ssioiial sla iicc  ol llic arlisi will I j r c o T i i c  fv idcii l  in llic 
(-x])icssi()ii of i Ik ' c-i Iios ol lhc  a rl is l ic  m an i lc s la l io n .  'I'lii.s is th e  r i i i x  ol lliis 
li lcrai y analy.sis.

By m ean s  ol l l ir  l e ad in g  iu n e l io n  oi th e  eonlcssional aspeel in th e  w hole  
Mnlolcling p ioeess  ol analysis ,  the  va r iou s  p a r ts  a n d  th e i r  ap(>ropriatc  
b a la n c e  will he in iloeked a n d  ev a lu a ted .

By m e a n s  ol these vat ious segm en ts ,  m a n 's  deepest  eonv ie t ions  m a y  he 
im plic it ly  f)r cxplic itly d iscovered  a n d  in te rp re te t l .  This th en  is the  m o m e n t  
w h en  the  m essage ol the  aesthetic m e a n in g  a t ta in s  its imifiiieness; th e

5. S T R U C T U R A L  ANALYSIS

Becan.se o f  lim ita t ions  ol space  only  o n e  ptK-rn will be ana lysed  a c c o rd in g  to  
th e  in tegi a te d  m e th o d o lo g y  exp lica ted .  O n ly  th re e  o f t h e  filteen aspects  will 
he  an a ly sed  hiU they  will a l r e ad y  give a  c le a r  in d ica t ion  ol th e  d im e n s io n a ­
lity revea led  by this m e th o d  as well as th e  confessional witness p e rv a d in g  th e  
po em  as a  whole.

The |)(jem by R a in e r  M a r ia  Rilke* is not pu re ly  fictitious bu t
relies on an  histot ical rea l i ty  r eco rd ed  in th e  Gospels. W h a t  th e  poet makes 
ol the  event a iul how  it is expressed, is th e  c o n c e rn  o f  this analysis.

VVe shall  c o n s id e r  th e  fo m lh ,  fifth a n d  te n th  as|)ccts; thus ,  th e  |)hysieal, 
biotic a n d  th e  aes the tic  m o da l i t ie s  positivized in th e  poem .

5.1 T h e p h y s ic a l a sp e c t

The posi t iv iza t ions Ibr this m o d a l i ty  are ;  sou nd ,  rh y m e ,  tension a n d  
aesthetic  b a lance .

5 .1.1 On the surface I fuel of the firs! level reading,, which does not attempt any 
interpretation yet, a predominance of the heavier, lorm a, a, u and o voivels is to he 
detected. ' I hree consonantal sound patterns can he distinguished: the fricative 
iiuttural "<!” and the sibilant “sch". They do not only reflect a euphonious verse but, 
antinpatorily add to the Jorce o f  expression o f  the followini> aspect, the biotic and thus 
soimd IS fused to the other dimensions o f  expression. The rhyme scheme shows a 
correlation oj the first, last and second and third stanzas. The fourth stanza has a 
significant fifth  line added.

• l lic |)()cli( Ir xl.iind (ice lian^lalioii n\ hieuzigiwt; by K.M. Rilki', wliirh is analysed and 
(lis( nssi’d in this |);ipcr, lias Ix'cn inctndf'd as .hlHriidmu 2.
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5.1.2 Till': IX iE H rR E  ÍA TtV/t LEVEL 01' LUE S( 'Rl’ACE HE.II)I.\(;.

() l  th e l l i rceso i i i ic l  p a t lc rn s ,  thes tro i ig ly  rc |)n;scim-d fricalivc “ L ”  rc d c c is a  
n a r r a t iv e  c o n l in u i ty  (iirulerlinfcl by th e  r c p f l i l iv f  use ol “ tiiul” al llic 
b e g in n in g  of  3 verses): “ K a li len  (Jaigen|) ia t/ . i ; /(Jesin( lel/liessen^ Alie voller 
L u s t /h ie l t (“n, v e r la i le /E ss ig ga l le” a n d  also conveys a ce r la in  sense of 
beu ii ldered  u n re a l i ty  (“ irgend  e in G e s in d e l /  u n d  es w a r  ihni selber, e r  lia tte  
ih n  d e n  Elia ru ie n  h o re n / s ie  holVten n oeh  ein  ganzes S[)iel inid vielleiciii den  
k o n in ien d en  E l ia” ), a n  a tm o sp h e re  o f  insensibility in th e  m o n o to n y  ol the 
repe t i t ive  labials , w h ich  suggests a passive s u r re n d e r  to c i r cu m stance ,  a 
paw n-l ike  cjuality. E v en  th e  d ic t ion  h in ts  at a  c e r ta in  a u to m a t  icily ol action:

Liingst geiibt ... ein  G esindel h in z n d ra n g e n
liessen sich ... h a n g e n
d a n n  u n d  w a n n  ... k e h ren d
liessen sich ... sch lenkern
Bis d e r  e ine  ... sagte.

In  co n tra s t  to th e  lu l l ing  c o n t in u i ty  o f  th e  lab ia l  soimtls, th e  h a rsh  g u t tu ra l  
“ CJ” a n d  th e  re la ted  " n g ” so u n d  introdu(u- a tensile e le m e n t  ol stress. The 
d ec ep t iv e  c a lm  o f  the  visual a n d  a u d i to ry  scenar io  strives to p o r t ra y  the  
e n a c tm e n t  ol'Just a n o th e r  spectacle ,  d is tanced  as a play on  a stage.

'I 'he p o la r ized  in te rp lay  b e tw een  the  so o th in g  “ L ” a n d  th e  g ra t in g  “ ( J ” 
sounds  set-ms like an  onomatop<x-ic u n d e rc u r re n t ,  s t ia in in g  u n ce r ta in ly  to 
a n d  Iro; very  m u c h  like th e  o n lo o k e r ’s eye (discussed u n d e r  the  biolic aspect) 
su rvey ing  the  .scene.

I'his tensile ( jua li ty  o f  b rea th less  ex p ec ta t io n  a n d  fatalistic u n be l ie f  is 
p a r t ic u la r ly  n o t ic e a b le  in th e  second  hall o f  the  poem . 'I 'he monosyllabic- 
<|uestion “ W elc h e r?” , d ra w s  th e  a t t e n t io n  to th e  single m a in  figure a n d  the 
ex p e c ta t io n  o f  a sp e c ta c u la r  m irac le  (lines 12 & 1!-$). 'I'lie (-rowd literally 
ho ld  th e i r  b re a th  b u t  lh eon loo k ing -s ))e ake r ,  w ho  seems to  have  been d ra w n  
in to  this  suspense-rillerl m o m e n t ,  a b r u p t ly  a p p e a r s  to a l te r  th e  t r en d  of 
n a r r a t i o n  a n d  reports:

“ Alle
hie l ten  (di'n A lan: my italics) 
gier ig  ihm  d ie  I^ssiggalle (dass 
er  iiichl verla lle )”

111 line 18, ex p e c ta t io n  still runs h igh  in “ sie liolften noch ein gauzes S|) iel” , 
w h ich  is th en  linally  Ibrced to  a co m  lusivc collapse  o f  all hoi)e by th e  use of



llic pasi Ictisc w o rd  “ v c i l ic r ' .  I'liis vac i l la l io n  l)clvvc<-n (he unspoken  
(picstion "W ill  H e o r  w o n 't  I Iri’” , is a  persona l  aiill ioi ial s t rn^ i 'le  K-llected 
tl iiouglio ii t  th e  |)oem.

'I'lie p resence  o l ' t h e  w o rd  “ ( i o d ” , wliieli is nevei exp lic it ly  m e n t io n e d ,  is 
im p lied  in th e  c in m ila t iv e  use oT th e  “ ( J ”  sou nd .  S c r i | ) tn ra l ly  this  also 
coiiK ides w ith  |esns '  cry: “ M e in  ( io t l ,  m e in  ( ; o l t ,  w a tu m  hast d u  tnii h 
verlassen.’’”  (M a rk  I3:.'54) a n d  th e  poetic  re |) re sen ta l io i i  in “ d ie  hiellcTi ... 
^i»’! i^ ihrn die Kssiggalle” .

The sign ificance  ol th e  inse tted  lirth line in th e  Ibu r th  s t a n /a ;  “ iind sie 
h ie l ten ,  dass  e r  ni( lit vet la l le” , w h ich  rhy m es  w ith  “ Essiggalle” in the  next 
line, is con ch id e i l  in th e  l lna li ty  ol th e  past lensc “ v c r l le i” , th e  Iasi w o rd  o f  
liie poem . T h e se  rh y m in g  w ords a l r e a d y  in d ica te  a n  i rn |)o r tan t d isclosure 
coiK e rn in g  th e  se n t im e n ts  o f  th e  c ro w d  a n d  o l ' the  im p lied  a u t h o r  ( the hop e  
ol suiA'ival a n d  th e  c o n c re te  collapse) .  E v e ry th in g  d is in le g ia te s  w ith  th e  
d e a th  o f  (Christ, th e  u n n a m e d  ce n tra l  ligure. 'I 'he  ad d i t io n a l  h n c sn in s  up  th e  
d e sp e ra te  eHort a n d  ho pe  o l ' th e  masses to p rev en t  C h i  ist Irom  really  d y in g  
like a n y  o thei [x-rson; anti theeo n d i l io t ia l  vet I) “ verla lle”  (which c o n v in c in g ­
ly em |jl ias izes  this ho |)e lu l ex p ec ta t io n ) ,  inflieates m o re  th a n  the  m ere  d y in g  
ol th e  l)ody.

5.2 T h e b io tic  a sp e c t

H ere  th e  posi t iva tion  ol this m o d a l i ty  includes: intensity , c l im ax in g  
dev c lo | )m en t ,  Ibrce o f  expression  a n d  v itality .

5.2. / / ///-; S I 'RFA  (';/•; /,/•; 17-;/, o f  a .\a  l  i s i s

Il a  w ork  o f  a r t  has  v ita li ty ,  W o lle rs to rn  (1978: ,314) considers  it to pos.sess 
aesthetic in tensity .  In this po em  th e  n a r r a t i v e  q u a l i ty  at ta ins  a  d e v e lo p m e n ­
tal v i ta l i ty  in its stressed initial rhy m e .  'I'lic in te r re la ted ness  ol lhe  v arious  
m odalit ies ,  w h ich  is coii ti t iua lly  lev ea led  hy m ea n s  o l ' the  in teg ra ted  m e th o d  
ol analysis, is ev iden t  in th e  re t ro e ip a to ry  c o r re la t io n  oCprogressive v ita li ty  
a n d  the  v ac i l la t ing  souiid  cpiality ol lh e  |)revioiis physical aspect.

'I 'he stressed in it ia l  rh y m e  em [)hasizes  th e  aspect o f  t im e  a n d  |) laee in th e  
poem:

‘L an g s t’ : t im e  
‘d a n n  u n d  w a n n ’ : t im e 
‘A bet o b e n ’ : p lace
‘Bis’ : im p ly in g  ex tens ion  in tim e a n d  space
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‘i i iK Í/uiul/iiiur : n a n a l i v c  l oiili i inil v
‘I j f i i n ’ : con jim clivc  t l tp f i i i l c iu x  oii liiiic an d  siliialioii
'A l) f r  li inti' ii’ : p la te
‘iiiul’ : con li im iiy  in lirne

K orall  i t s su i fa c c a i ro r i l i s c n g a f í fn ie n l  a n d  un« ani:t,'m, ihc(><M'ni iss i ic u  licd 
lig lu  w ith  in n e r  s lruggle ,  all the  m o re  intense lur tlie d esp e ra te  a t t e m p t  at 
d is in terestedness .  M a n ’s exp e r ien ce  a n d  the  expression  thereo l are  p laced  in 
a spa t ia l  d im en s io n  a n d  a p a r t ic u la r  tinie-relevaiice .  'I 'he t im e  d is tance  ol 
th e  he jf inning, exp e r ien ced  as il'lVom m em o ry ,  as well as th e s p a t i a l  d is tance  
o f ' t i ieconc li is ion ,  s in u d ta n e o u s ly  ex|>ress a  jjsychii (hs lan i e from the  i venl. 
r im e  seems to have  lost its re levan ce  hecanse  diis even t took p lace  “ liinten 

le rn e ” , b ey on d  an y  c o n c e rn  Ibr time.

C lim a c tic  m o v e m e n t

'J he even t o f  th e  c r iu  ifixioii is n a r r a te d  Irom the  van tag i '  point ol the 
onlooker an d  his |)arliciilarconlessional stance; thiis//M/i iheonlooker/» the event.

O n  th e  su r lace  th e re  a re  no  ohv io us  climaxes. In w ord ,  th o u g h t  a n d  ac tion  
the re  seem to be on ly  d is in te res ted  n a r r a t i o n  am i  obse rv a t ion .  I 'he c ry  ol 
iMary ci ea tes  a  la in! l l icker ingo l 'in te res t  just to  co llapse in to  th e  ash th a t  I he 
llnal “ verlie l”  symbolizes.

5 .2 .2  l .M  E R l’R E  T . r n V E  L E V E L

T h e  n a r r a t i o n  is o ne  ol c l im ac l ic  sweeps ol th e  eye l io m  the  o n looker  to the 
event whic h is at the  p lace ol the  skull.

GalqBn(jl.nl/e Ob e n ' (« 8) Dnnn ( 1 0 - I S I  hintoo leine (20 - 211 
(Linos 1 -  4| — •  (9— 171 ________

Dniiii (6) /  ^

\ /
Onlo<Aei On(<wksi OnlookBt

In lines I — 1 th e  m o vem en (  is Ironi I he on lo o k e r  to ihest.enit: b ac k g ro u n d  ol



llic |XH'(i(' “ p la y ” ; line !} b r in gs  th e  eye to  coiK c n l r a l r  on  one as |)cct w illiin  
(he mass s tcnc .  W hile  s( a n  za I wo d i icc ls  I he r c a d c i ’s vision lo I lie happcnini^  
in (he (list a lice on( c  tnoi c  (“ Al)ci o h c n " ) ,  I he I h ird  s t a n / a  l in n s  I he \  isiial 
lo( IIS l io m  ih c  t̂ ( i i c ia l i / a l i o n  ol llic mass im press ion  lo a d e la i lc d  < lose-u|)  
bel w een Iwo in d iv id u a ls  (a dialoii iie  h e lw een  ih e  een li ir io i i  a n d  a  soldier). 
The vei l) “ sa g le "  p o r t ray s  ( lose p io x in i i ly  while the  l)ia( keleci descri |) l ion  

(“ lleekifi wie ein S e le h e r” ) is a  visual en la rg e m e n t .  'I'lie d en io n s lra t iv e  
| ) ro n o n n  “ d ieser  hat gese l ir ien” conveys  the  ini |)ression ol spat ia l  nearne.ss.

'I 'm iiiiiii to the  lilth s tan za  a n d  th e  c riieial l lnai ac t,  one  notiees th a t  spat ia l  
d is tan ee  has a ^ a in  heen e re a te d  in “ ti in len  I’c rn e ” . In t ra - in o d a l  an a lo gy  is 
I'evealed b e tw e e n  th e  te n s i le e le in e n t  o f l l ie  |)hysical aspec t a n d  th e  in tensity  
ol ih e  susijense-Hlleri test th a t  the  im p lied  a u t h o r  p u ts  to Cihrist. N e i th e r  the  
o n lo o k e r  noi I he av id  c ro w d  evinces an y  real heliel' in th e  n i i raen lou s  
res lo ra l io i i  ol lh e  d y in g  th i rd  m a n  on  th e  cross; a n d  yet they  ho pe  agains t  
ho pe  lo be p ro v e d  wrf)iig (lines !.') a iu l  18). 'I 'he  tens ile - in tens i ty  o l ' a n  
exp ec la l io t i  he ld  w ith  b a le d  b r e a th  reach es  a s h o c k e d  c l im ax  in thecollap.se  
ol lhe i r  hopes. I'he m irac le  does not take  p lace  a n d  C o d  does not p rove  
liimsell to be ( io d ;  inst<-ad, M a r y  cries ou t in th e  d is tan ce  a n d  th e  m a n  howls 
a n d  d is in tegra ies :

“ A b e r  h in len  lerne  ir/o/V M a r ia  
im d e r  se lber hnilllf im d  v n ju T '.

It is rev e la lo ry  th a t  th e  l ln c t i ia l in g  d is tan ce  o f  t im e  a n d  p lace  is fu r th e r  
e x te n d e d  in th e  psychic  as|)cct o f  th e  po em . A l th o u g h  feeling  is th e  
i r red u c ib le  c h a ra c te r i s t ic  o f  th e  psychic  m o d a l i ty ,  this ])oem is s tran ge ly  
in.sensilive (“ n ach  deni l ' 'e r l igsein /liessen  sich d ie  freien M a n n e r  selilen- 
k< iri; Langsi geubi ... irgend  e in  ( ie s ind e l  li i i i / . i idragen” ) in its conscious 
d is tan c in g  Irorn |)e tsonal e n g a g e m e n t .  'I ’lie em ot ive (jiiality is th ere fo re  one  
o f  c a lc u la td  n o n - in v o lv em en t .  T h e  n a r r a t o r  re m a in s  s t ran ge ly  a lo o f  a n d  
seems lo lack leeling  o r  im a g in a t io n  lo  exp e r ie n c e  th e  even t sensitively.

S p a t ia l  anri l im e  d is tan ce  a re  th us  an t ic i | ) a to r i ly  c o m p le m e n te d  by |)sychic 
d is tance.

5.3 T h e a e s th e t ic  a sp e c t

Alliisiv<’iicss, i rnag ina l iv i ly  a n d  sym bolica l  o r ig ina l i ty  a re  |)ositivations o f  
th e  aes the t ic  ditTietision in l i te ra li i ie .  U n d e r  the  title  “ (I r iic if ix ion” , the  
die l ion  falls in to  I wo polar i t ies :  a ck n o w le d g e d  earl  hly pow ei (of R o m e)  a n d  
unrecogni/ .ed  heaven ly  po w er  (in ( -h r i s t ). I'^nveloping lM)th a re  h is toric  I ime 
an d  place  a n d  th e  h u m a n  e lem en t .
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Line  I wi( li i(s n ak ed  p lace  ol llu* skull sels tl icseeiie. T l ic  place  ol liic.s^f/// is 
(Icfived I'loiii I lie Aratiiai<' lei tn “ Ciolirollia” . in  Lai in “ C 'a lvaria” also 
si^iiilies skull, an il is rclalcrl to “ C a lv u s” , m e a n in g  bald .  In ( i e r m a n  it 
co incides w ith  “ kali l”  lien(c,  “ ( ' a l v a ” is scalp  witlioiU ha ir  (H cndriksen ,  
I97.'5: 'Í2F>).

'l 'lie w orfl-grouj)  “ kah len  ( ía lg e n p la lz e ” is ll ius a lv\i)lold expression ol llie 
sam e  idea, en tp l ias iz ing  (lie d e n u d e d  ba r ren n e ss  ol llte  hill a n d  im ply ing  al 
th e  sam e tim e  th e  liansitorine.ss o( lil'e. O n  th e  o th e r  h a n d ,  “ skull” 
syn ibo li /e s  in d es tru c t ib i l i ty  a n d  th a t  w h ich  survives d e a th .  F or  the  
( ' l i r i s t ia n  believer  (Jo lg o th a  is sy n o n o m o u s  w ith  life b u t  the  scep t ic ’s 
i i i te rpre ta t  ion is p ro b a b ly  d iam e lr ic a l ly  opposi te ,  tw'ice a sc r ib ing  em ptiness  
an d  nothiiigne.ss to this p a r t ic u la r  hill.

In this  poem  the  past tense v e rb  “ ver l le l”  does not express th e  idea  o f  
v o lu n ta ry  sacrillce, bu t  is speeillcally selected to  p o r t ra y  visible decline  a n d  
collapse, like b u rn t  ashes d is in teg ra t in g  o r  a  house ol c a rd s  falling ap a r t .  
This is s ign il ican t ,  as the  sc i ip tu ra l  re p o i t s  all use the  w o rd  “ v e rsch ied” 

whii h m e a n s  th a t  H e  gave  u p  his Sp ir i t .  T h is  ind ica tes  a  v o lu n ta ry  lay ing  
d ow n  ol his l, ilc whi( h no o ne  look aw ay.

A lth o u g h  the  |)oern is e n t i t led  crm ifu ion. th e  sym bol o f  th e  cross is never  
m e n t io n e d ;  only  “ d as  sch lech te  H e n k e r n ” , w h ich  .semantically  implies 
e x e cu t io n  by h an g in g .  'I 'he cross w h ich  is a  sym bol o f  life th r o u g h  the  
saci illcc o r  c ruc i l ix io n  a n d  whi( h is th us  th e  c o n c re te  c ru x  o f  the  w hole  
even t,  is not on ly  c ij inpletely  o m i t te d  bu t  also re in te rp re te d  (here  the  cross 
et)ds in d ea lh ) .

As th e  aes thetic  aspect is c o n ce rn e d  w ith  sugges tion-r ich  allusiveness 
(Seerveld , 1977: l()(i); it is as n a tu r a l  cm essential th a t  the  au th o r ia l  
conlessional s tan d  will here  be revea led  n tore  conv inc ing ly  a n d  m o re  clearly  
th a n  |)crliaps in o th e r  aspects.

5.4 T h e a ll-p er v a d in g  e th o s

In conc lus ion  o ne  final ex am |) le  to i l lu s t ia te  this pervas ive  ethos , m u s t  be 
m e n t io n ed .  “ A b e r  h in ten  le rne  schr ie  M a r i a ” . H ere ,  th e  c u n ju n c t iv e  
“ A b e r” is an  expression  o f  I he d is i l lus ionm ent Ibllowing on th e  ex p ec ta t io n  
shor tly  be lb rc  (“ D en n  sic ho ll ten  noch  ein ),an /cs  Sp ie l” ), h o p in g  Ibr a ga m e  
a n d  e n te r ta in m e n t  o r  for con c re te  p roo i ' th a t  this m a n  is ( lo d .  W h e n  instead, 
“ e r  selin-i bn'illte utid  verf le l” in a m ullled  bu t vio lent an im a l- l ike  cry w hich  
e ( |u a ted  H im  w ith  m a n ,  a n d  th en  colla|),scd, H e  lost his va lid ity  a n d  is 
dispo.sed o r  in th e  m in d s  o f t  he si>eaker a n d  m ost o f  th e  c row d .  This collapsc  
is not only  th e  deca> ol th e  physical Ixxly b u t ,  m o re  s ignificantly ,  a  
d is in teg ra t io n  o f  I he c ro w d ’s possible belief in H im  a n d  abo ve  all , a final



n eg a t io n  on  t h f  p a r t  ol tlie im|>lic(l a n t h o r ’s o p in io n  ol llu* non-ex is tcncc  ol 
C hris t ,  a  non-ac kni)wleilgenu 'n t o f  th e  m e d ia to r ,  (Ilirist.

In  this p oem  th e re  is a  l)il)tical th em e ,  often  l>il)lical (hction , laii ly a c c u ra te  
h is to r ica l  n a r r a t i o n  a n d  yet, ihe  spirit is o n e  o l 'u n be l ie f ,  n e u t r a l i z in g  this 
c ru x  o f  C h r is t ia n i ty  to  just a n o th e r  inc iden t ,  signifying no th ing .

T h e  analys is  ol onfy th re e  aspects  o f  th e  possible fifteen has in d ica ted  a n d  
i l lu s t ra ted ,  I h o p e  conc lus ive ly ,  th e  p e rv a d in g  p resence  o f  th e  vision o f  the  
p oem .

'I’hus, if poetic  c o m n n m ic a t io n  wishes to he  m o re  th a n  a n  im p e iso n a l  artist 
s |)eak ing  to  an  e q u a l ly  faceless re a d e r ;  if ( 'o n u iu m ica l io n  desires to becom e 
w h a t  M a r t i n  B u b e r  (1958: 57j calls  “ e n c o u n t e i ” , in w h ich  th e  o n e  is 
sensitizeil an ti  co r re la t iv e  to t h e o n t i c  level of feefings, a t t i tu d e s  a n d  needs of 
the  o th e i  , th e n  th e  spirit o f  th e  a r t  w ork , th e  “ I” ref lec ted  in th e  etlujs, 
l)ecomes th e  life-giving pulse of such a n  encoutU er.
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13. ADDENDUM E T H O S

Confessional disclosure, authorial presence
I • • • • • • • • • • •

Sublimity, genuineness

Density, iterative  element;:;:;:;:;;;:::;X̂ ^̂ ^̂
I • • • • • • • • • • •I • • • • • • • • « • •

Rel evance, appropri ateness
II • • • • • • • • * • «

Aesthetic thought, emblematic p o s s ib i l i t ie s  

Social relationships, communTcafion'range 

Allusiveness, 'symbolical o r ig ina l ity

C larity  of meaning
I *****♦*•*•*•***•*•*•*•

Emotive effect, ''Stimmung'';:;:;:::;;x®̂ ^̂
I

Technical control
I • • • • • • • • • • •
I * • • • • • • • • • «

Intensity, climaxing development,^^vjtality
I • • • • • • • • • • •

Sound, rhyme, tension, aesthetic balance 

Metre, rhythm, movement 

Composition 

Scale

Literary Positivlzations of the Dooyeweerdlan Modalities



A D D E N D U M  2

KREUZIGUNG

R A I N E R  M A R I A  R I L K E ,  .Srtw/ZiV/ii- Werke, Vol. I, F r a n k l u r t / M a i n ,  Insel- 
V erlag ,  1962 p. 5 8 1 /2

L angst geiib i,  zu in  kah len  G a lg e n p la tz e  
irgencl e in  ( ies inde l l i i i izu d ran gcn ,  
liesscn sich d ie  schw cren  K n e c h tc  h an g en ,  
d a n n  u n d  w a n n  n u r  e ine  grosse Fratzi-

kehrer id  iiacli d e n  a b g e la i ie n  D rein .
A b e r  o b e n  w a r  das  sclilechtc H eiikc i n 
rasch  ge lan ;  u n d  nac.li den i Ferligsein  
liesscn sich d ie  Ircien M a n n e r  sch lenkern .

Bis d e r  e ine  (l leckig wie ein  Selcher) 
sagte: H a u p t m a n n ,  d ieser h a i  gesrh r ien .
U n d  d e r  H a u p t m a n n  sail v o m  Plerde; W clc lier?  
u n d  es w a r  ih m  selbsl, e r  h a t t e  11m

d e n  Elia ru len  horen .  Alle 
w a re n  zuz tisc l iauen  voller  Lust, 
u n d  sie liielten, dass e r  niclit  verla lle , 
g ier ig  ih m  d ie  g anze  Essiggalle 
a n  sein schw in d en d es  Geliusl.

U e tm  sie hoil 'ten n och  ein  ganzes  Spiel 
u n d  v ielleicht d e n  k o m m e n d e n  Elia.
A b e r  h in te n  I'erne st’h rie  M a r ia ,  
u n d  e r  se lber b r i ii l te  u n d  verliel.



CRUCIFIXION

L on g  since p rac t ised  to  Ibrcc 
any  k ind o f  ra b b le  to tlie p lacc  o f  tlic gallows 
th e  heav y  se rvan ts  let them selves be h ang ed  
now  a n d  then  only  a griniatx-

d irec ted  to llie d isposed-o l ' th ree .
But above ,  the  p o o r  execu tion
was ( |nickly done ;  a n d  al'lcr the  conclus ion
th e  free n ien  s h a m b le d  a r o u n d  sw ing ing  the i r  a rm s

U n ti l  th e  o n e  (spo tted  like a  bu tch e r )  
said: C a p ta in ,  this one  shou ted
a n d  the  cen tu r io n ,  looking I'rom his horse: W h ich  one? 
a n d  it seem ed to  h im  th a t  even  he

h a d  h e a rd  I-'Jijah calling.
E'jverybody was w a tc h in g  w ith  p u re  p leasure  
a n d  greedily  held  th e  v in eg a r  
th a t  he  m igh t no t collapse
lo his d w in d l in g  cou gh

Because they  still ho ped  for a  full .show 
a n d  p e rh a p s  th e  c o m in g  Elijah.
But b eh in d ,  far oil', M a r y  sc ream ed  
a n d  he h im self  how led  a n d  collapsed.
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