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1. IN T R O D U C T IO N

M y p a p e r  cen tre s  r o u n d  a  specific s i lu a l io n  am i  its im p a c t  on  l i le r a l in e  in 
S o u th  Africa w ith  specia l  re fe ren ce  to  tlie  m o d e r n  novel in th e  A lr ik aans  
la n g u a g e  a n d  th e  l i te ra ry  ev a lu a t io n  ol th e  novel. T h is  does no t m e a n  th a t  I 
e x c lu de  references to th e  o th e r  genres , p o e try  a n d  d r a m a  a n d  to l i te ra tu res  
in o th e r  lan g u a g e s  w i th in  the  S o u th  A frican  t:ontexl. M a n y  o f  you  m ight 
know  but to  c larify  I w o u ld  like to p o in t  o u t  th a t  I refer to A h ikaans  as the  
G e rm a n ic  la n g u a g e  o r ig in a t in g  from  th e  17th c e n tu ry  D u tc h  m o th e r  
longue  o f  a p p i ’o x im a te ly  3 V 2 mill ion S o u th  Africans.

2. L IT E R A T U R E

I use the  te rm  l i te r a tu re  to  refer specifically in this con tex t  to l i ie ra iy  
l i t e r a tu re  - l i t e r a tu re  w h ich  belongs  to th e  so-called  “ belles le l l res” an d  
w hich  has w o n  respect in th e  eyes o f  th e  l i te ra ry  critics.  C a tego r ie s  o f  l i te rary  
v a lu e  a re ,  to  m y m in d ,  un iversa li ty ,  a m b ig u i ty ,  o r ig ina l i ty ,  im ag in a t io n  
-m u c h  h e a rd - o f  m er i ts  o f  th e  l i te ra ry  p h e n o m e n o n .  L i te ra ry  v a lu e  a n d  
l i te ra ry  e v a lu a t io n  a re  very  co m p le x  issues. SuH'ice it 10  m e n t io n  the  m ore  
im p o r ta n t  ca tegories  of value.

3. L IT E R A T U R E  IN  SO U T H  AFRICA

It is ob v iou s  th a t  in S o u th  Africa,  as in m a n y  o th e r  coun tr ies ,  a  de lln ite  
a c tu a l  a n d  po li tical s i tu a t io n  has an  eliect on  its l i te ra tu re .  N a tio n a l  
c i r c u m s ta n c e s  a re  closely re la te d  to  th e  dev e lo p m en t  ol the  so-called 
“ l i t t e ra tu re  e n g a g e e ” . 'I'his fact has  been co n f i rm e d  tim e  a n d  a g a in  by 
lec tures  a h e a d y  g iven at this  congress. A ga in  I nm s t  s ta te  th a t  o f  course  all 
l i te ra ti tre  is in o n e  o r  o th e r  w ay e n g ag ed ,  es|)ecially w hen  it cen tres  a ro u n d
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universal luiniaii  em o tion s  like love, so r row  a n d  th e  exper ience  o l 'b e au ty .  
Ill this rcs|)ei 't l i te ra ry  flr/M/j a re  all a like, a lso those w h o  refer to a n d  inc lu de  
th e  S o u th  A frican “ scene” in the i r  w rit ings :

‘a poet is th e  sam e ,  th e  sam e  b reed  c o n t in u o u s  to love, b e a u ty  a n d  h a te  
o ppress ion ,  to  believe in sp i r i tu a l  va lues  a n d  th e  m in d 's  a lïlnities 
(M a c l ) i a rm id ,  1974 : 15).

S o u th  A frica  has a v a r ie ty  o f  l i te ra tu re s  w h ich  co r re la te  w ith  th e  v a r ie ty  of 
la n g u a g e  g ro up s  w i th in  its borders:  'I 'welve peoples  a n d  n ine  languages  
a j ja r t  from  th e  A fr ik aans  a n d  I'^nglish la n g u a g e  cu l tu res .  A fr ikaans  
l i t e r a tu re  a n d  E nglish  l i t e r a tu re  a re  c r e a te d  by a u th o r s  from  diil'erent 
ancestries .  Not on ly  the  t ru e  E n g l ish -sp eak ing  person  in S o u th  A frica  b u t  
p eo p le  h o m  all c reed s  in S o u th  A frica  w r i te  in E nglish . In this  re spec t th e re  
is a n  e n d e a v o u r  to r e ach  th e  w idest  possible a u d ie n c e  for co m m erc ia l  a n d  
irieological reasons, also becau se  it is th e  la n g u a g e  (ihc. lini’ua franca) m a n y  
peop le  a rc  ta u g h t  in.

W ith  so m a n y  li te ra tu res ,  o ra l  a n d  w r i t te n ,  o n e  w ou ld  th ink  th a t  those 
l i te ra tu res  c re a te d  w ith in  a  re la tive  g eo g ra p h ic  a n d  co n s t i tu t io na l  un ity  
shou ld  excercise  a  c o n s id e rab le  in l lu ence  o n  o n e  a n o th e r .  I ’his is ac tu a l ly  
no t th e  ca.se, w h en  on e  looks at para l le l  th em e s  o r  motifs. O n e  sub ject ,  
th o u g h ,  w h ich  tow ers  ab o v e  all o th e r s  is th e  su b jec t  oihwiian relaliom. Before
I e la b o r a te  on  this I woulfl like to po in t  out t h a t  one  co u ld  in a  w ay  uti lize  th e  
polysysteni theory  o f  1. E v en -Z o h a r  (1979:288) by w hich  one  could  dis tinguish 
several divisions w i th in  th e  S o u th  A frican  co n tex t  d o m in a te d  a n d  org an ized  
by a p a r t i c u l a r  n a t io n a l  s i tu a t io n .  O n e  c o u ld  d is ti tiguish  several ca tegories .

Every  o ne  of these following ca tegories  has its o w n  pecu lia r i t ies  ;

3.1 T h e  A fr ik a a n s - la n g u a g e  l i te r a tu re  m a in ly  c r e a te d  by W h ite  a u th o r s  
th o u g h  not all f)f th e m  w h ite  b ecau se  c o lo tu e d  peo p le  a r e  w r i t in g  in English  
as well. The A frikaans  novel be longs to this system.

3.2 'I 'he E n g l i sh - lan g u a g e  l i te ra tu re ,  m a in ly  c re a te d  by W h ite  a u th o r s  
w h ich  o l 'course tics iti w ith  th e  m a in s t re a m  o f  English  l i te ra tu re  (English  rt/iiy 
A m erican ) .

3.3 I 'he  E nglish  l i te r a tu re ,  m a in ly  w r i t ten  by Black a u th o r s  s t ion g ly  
co n n ec ted  w ith  th e  S o u th  A frican  E nglish  l i te ra tu re  m e n t io n e d  in 4.2. 
v o lu n ta r i ly  (R ive, R. 1977:14).



3.4 L iie ra t i i r e ,  w r i t te n  o r  o ra l ,  l)y Black a u th o r s  in tlie 9 o th e r  m a in  
languages  o f  Soul h Alrica.

Dissatisl’a c t io n  w ith  th e  social o rd e r  I'orins a c o m m o n  th e m e  in th e  
l i te ra tu res  m e n t io n e d  ahove ,  especially al te r  19()ll, w ith  one  hari  ier be tw een  
these systems — th a t  b e in g  a  la n g u a g e  b a rr ie r .  Iti c o n n ec t io n  w ith  the  
c o m m o n  th e m e  ol d issatisfaction w ilh  the  social Ol d e r  in S o u th  A lrica  a  7 hue 
co lum nis t  re le r red  w ilh  envy  to  N a d in e  G o rd im e i  w h o  has such a rich 
source  to choose he r  subjects f rom  :

'S o u th  A frica  ... t h a t  o u t l a w  n a t io n  o n  a see th ing ,  exolic  c o n l in e n t ,  w ilh  a 
social system based  on  a  fiction o f  m ag n i l icen t  lolly’ {Rap/xirl, 2 2 /0 7 /8 4 ) .

T h o u g h  this view is so m e w h a t  e x a g g e ra ted ,  o n e  c an  say th a t  m any  p resen t 
novelists in S o u th  Africa a re ,  as a result o f  th e  c u r r e n t  s i tua t io n  in th a t  p a r t  
o f  ih e  c o n t in e n t  o f  A frica ,  “ b e in g  c h a l l e n g e d  to co n fron t  a society in 
tens ion” (Soulli AJricm  Oiilluok, Vol.  114, no. 135.')).

4. SO U T H  AFRICAN L IT E R A T U R E

Firstly I w ould  like — very brielly  — to refer to the

4.1 S outh  A fr ica n  E n g lish  L itera tu re

O n e  cou ld ,  as a l r e a d y  riK’n iio n ed ,  in this respect d is t ingu ish  b c lw een  two 
units; l inglish l i te r a tu re  w ri t ten  by W h ite  a u th o r s  a n d  E nglish  l i te ra tu re  
w ri t ten  by Blat k au tho rs .  A good  e x am p le  o f  the  lirst ca teg o ry  is A llan  
P a lo n ’s fam ous novel (.’ty the hiluved cuunlr-y (1948), t r an s la te d  into m a n y  
lan g u ag e s  a n d  N a d in e  ( Jorcliiner’s í/ímí;///í'r (1979). J w o u ld  like to 
e la b o r a te  brie lly  on  llie second  c a te g o ry  w hich ,  ironica l ly ,  is p a r t ly  
u n k n o w n  to m a n y  peop le  in S o u th  Africa a n d  b e t t e r  k no w n  by people  
a b ro a d .  'I'his re la tes  p a r t ic u la r ly  to  th e  l i t e r a tu re  o f  th e  sixties w h ich  was 
su b jec ted  to  c enso rsh ip  w ilh  the  resull ih a l  m a n y  books w ere  b a n n e d .  A fte r  
ihe  S h a rpev i l le  u | jr is ing  m a n y  a u th o r s  w ho  identif ied them selves w ith  ihe  
a n t i - a p a r ih e id  m o v e m e n ts  w ere  forced to  leave th e  c o u n try ,  o r  d id  so 
v o lu n la r i ly  (R ive, R. 1977:14).

T h is  s i lu a t io n  has chang(;d. In  an  in te rv iew  R ic h a rd  Rive, h e ad  o f  tiu- 
d e i j a r tm e n i  ol I'lnglish o f th e  H ew it t  T ra in ing C lo l lege  Alhloiu-, C a p e  'I ’ow n, 
po in ts  oul th a t  Black l i te ra tu re  no w a d a y s  llourishes, d u e  to  th e  em erg e n c e  o f  
m ag az in e s  like S la jfn ik r  a n d  'I he new classic.



r iu -n ia l ica l ly  a  rliaiifre oi a  k ind  o f  d ev e lo p m e n t  o e cn r re d  t im in g  th e  lil'lies 
a n d  u p  to  th e  eighties. At llrst thesc lioo l o l 'pro tcst poe try  oi prose (especially 
shor t  prose) existed, w ri t ten  in I'>nglish w ith  th e  idea o f  h av in g  th e  W hites  
re a d  it. In  the  la te  .seventies a n d  e igh t ies  the  Black a r t is t  ra th e i  w rites a b o u t  
Black id en t i ty  a n d  Black consciousness ,  works I'or the  Blacks a b o u t  the  
Blacks in o r d e r  to  a sc e r ta in  th e i r  p lace  in th e  w o rld .  'I 'hese a r c  r a t h e r  
v a r ia n ts  ol th e  pro tes t  p o e try  of th e  I'lfties, b u t  pro test  po e try  w ith  a  m u c h  
g re a te r  im pac t.

Thi.s k ind  ol p ro te s t  l i t e r a tu re  has been  e n c o u ra g e d ,  inter alia, from  inside as 
well as Irom o u ts id e  th e  c o im try  (U SA ).  As a n  e x a m p le  o n e  c a n  m e n t io n  the  
poet M a l ik a  Pascal G w a la  in his p o em  “ O n  b e in g  h u m a n ”

‘O n e  th o u g h t  n ev e r  leaves 
r i ia t  o ne  is h u m a n  

w ith  feelings ol love a n d  h a te  
w ith  pangs o f  dese r t io n  a n d  e m b ra c e  
w ith  in n e r  u rg e  to des troy  a tu l c r e a t e ’.

M a n y  o f  his p oem s sho w  b it te rness  aga in s t  Black peop le  w h o  th in k  o f  
them selves  in te rm s  o f  th e i r  b e in g  “ n o n -K u ro p e a n s ”  a n d  no t  as peop le  in 
th e i r  ow n  r igh t w ith  th e i r  o w n  id en t i ty  a n d  pride .

H e  h a se lo ( |u e n t ly  plea<led t h a t  l i t e r a tu re  m us t n o t  on ly  be bo u n ti  to  it sow ti  
periofi,  b u t  th a t  it sh ou ld  be ex a l ted  a b o v e  its o w n  p e r io d  a n d  shou ld  refer 
m o i f  specifically to th e  un iversa l  ex is tence  o f  m an k in d .

In this r e g a rd  A tu lre  F. Brink s ta tes  in th e  in t ro d u c t io n  to a  book o fp o e m s  
e n t i t l e d /1 world nj their nwn (1970) th a t  th e  l i t e r a tu re  o f  th e  Fillies a n d  Sixties 
“ was overt ly  a n d  so m etim es  m ov in g ly  involved in th e  ‘S o u th  A frican  
e x p e r ie n c e ’, m a in ly  w ith  socio-po li t ica l  ove r tones  sus ta in ed  by all th e  a n g e r  
a n d  fierce in sp ira t io n  oi lilterature enga^ée, b u t  often limited by the inhihitinns and 
sufierjiaalitiex  a n d  fru s tra t ion s  o f  a c o n te n t  a n d  a  con tex t  too  n a r ro w ly  
identif ied  w ith  a local h a b i t a t io n  a n d  a  n a m e ” .

4.2 T H E  A FR IK A A N S N O V E L  F R O M  T H E  BE G IN N IN G

R e g a rd in g  th e  A frikaans  novel, on  w h ich  I will c o n c e n t ra te ,  o ne  m us t look 
at tfie his torical social si tu a t io n  o f t h e  A frikaans  people ,  comiTionly k n ow n  as 
d e sc e n d a n t s  o f t h e  Boers, w e ll-k n o w n  to E u ro p e  because  ol th e i r  fierce a n d  
hero ic  s tru g g le  d u r i n g  th e  d e s t ru c t iv e  A ng lo -B o er  W a r  wfiich lasted for 
tlu ee  years  (from 1 8 9 9 —  1901). Because o f  th e i r  sc o rch ed -ea r th  policy, the  
British a r m y  d es t ro y e d  fa im s,  c a t t le  w e ie  kil led o r  tak e n  a n d  w o m en  a n d  
c h i ld re n  w ere  herd(-d in to  c o n c e n t r a t i o n  cam p s .  T h o se  Boers w h o  escaped



dcatf i on  llic b a ll le -de lt l  re tu rn e d  lo  ll icir I'arnis penniless a n d  liail to m ak e  a 
living I'roiTi seiatcli .  T h e  IJoer W a r  thus  c rea ted ,  a t  tha t  tin>e, o ne  o l ' t h e  
g rea test  social p ioh len is  in S o u th  Al'rica, th eso -ca l led  pooi W hites  piolileni. 
'I'his p ro h le m  was la te r  on  a g g ra v a te d  hy  th e  W all S tree t  C o llapse  a n d  the  
suececd ing  w orld  recession.

F ro m  this m a n y  le la te d  l i te ra ry  them es  e m a n a te d :  O n e  ol these was the  
social p ro b le m  ol u rb a n iz a t io n .  T h is  th e m e  in c lu ded  som e p e rm a n e n t  views 
ol' t l ie  A fr ikaner ,  e.g. his t r ad i t io n a l  ru r a l  a n d  religious ties. H one  takes the 
p res tig ious M ertzog  L i te ra ry  P rize  as a  s t a n d a rd  o f  li te ra ry  ev a lu a t io n  for 
n ea t  ly 40 y ea rs  fro m  its in cep t io n  in 1915 to the  ea r ly  sixties, these them es 
pervas ively  f igured  in th e  p r iz e -w in n in g  novels. T o  some ex ten t  l i te rary  
cri tic ismu«í/ li te ra ry  e v a lu a t io n  ran  c o n c u r r e n t ly  w ith  a social s i tua t ion ,  not 
u n c o m m o n  in th e  “ p r iz e -w in n in g  business”  — th e  N obel Prize a w a rd s  are ,  1 
th ink ,  often  m a t le  a lo n g  th e  sam e  lines.

A n o th e r  ch a rac te r i s t ic  o f  th e  A frikaans-speak ing  people  was its s t rong  
religious sen t im en ts .  'I'his to o  is manifc-sted in litei a tu re ,  as seen in th e  works 
o f  a f i e r t z u g  Prize w intier ,  a  professor in A frikaans  l i te ra tu re ,  D .F . 
M a lh e rb e ,  for his books o n  Hiblical th em es  (1939), books w hich  m a d e  an  
a p p e a l  to  th e  religious sen t im en ts  o f  th e  A frikaans  read e rs  bu t a c co rd in g  to 
l i te ra ry  n o r m s «w ír  re a c h e d  a  h igh  s tan d a r  d. T o d a y  those novels a re  simply  
his torical d oc u m e n ts .

A frikaans  l i te ra tu re  in S o u th  Africa before W o r ld  W a r  H, from  th e  point of 
v iew  o f  th e  im plic it  a u th o r ,  w ith  som e exceptions ,  “ n e v e r”  revea led  lac ia l  
tension in its in t r igue  a n d  ch a rac te rs .  T h is  conclus ion  dillers f rom  reade t to 
r e ad e r ,  es()ccially w h en  th e  r e a d e r  is a  co lo u red  o r  a  b lack  reader .  J a k es  
G e rw e l  (p ro lessor o f  A fr ik aan s  a t  the  U n ive rs i ty  o f  th e  W'estern t i a p e )  has a 
r e a d in g  ex p e r ie n c e  o r  rece p t io n  o f  these books w h ich  shows, for ins tance , an  
explic it  di.ssatisfaction w ith  th e  r ep re sen ta t io n  o fc o lo u re d  peop le  : Me states 
th a t  in th e  works re fe rred  to  th e re  is a  c o n s ta n t  re p re se n ta t io n  o f  the  
c o lo u reds  as a d il l 'e ren tia ted  social c a te g o ry  c h a ra c te r i z e d  by a b n o rm a l  
social b e h a v io u r  [)atle rns, a  com ica l a n d  p a th e t ic  defic iency  in the  
es|)ression o f  im i ta te d  c u l tu r a l  p a t te rn s ,  e m o t io n a l  bankru ] ) tcy  o r  ch i ld ish ­
ness a n d  in g en e ra l  a  fall f rom  th e  co m p le ten es s  o f  b e in g  a  h u m a n  being. 
'I'his m a y  be th e  case, b u t  rac ia l  them es  w ere  not at all in ten d ed  to be 
p e r ip h e ra l ,  r a t h e r  th a n  a c c e n tu a te d  in these novels.

' I 'ho ug h  S o u th  Africa took  p a r t  in the  hostil it ies. W o r ld  W a r  II d id  no t have  
a grea t ellect on  A fi ikaan s  l i te ra tu re  as such. In 1942, d u r in g  th e  w ar,  the 
l l e r t z o g  Prize was a w a rd e d  t(j C .M .  van  d en  l l e e v e r  Icjr his book entitU^d
I.aal iirufite {Laic [m i t) a novel alxiiit th e  e te rn a l  cycle o f  y o u th ,  ad u l t  life, age;



a b o u t  a d ic ta to r  f a rm er  w hose  life is in th e  cm l fullillcci by his son aiu l  his 
son’s rlii lrlren.

4.2.1 T h e g r e a t  e x p lo s io n

I 'he g rea t  exp los ion  in tlie A lr ik aan s  l i t e r a tu re  a n d  its a p p re c ia t io n  ca m e  
a l jo u t  d u r i n g  tlie sixties, c o n c u r r e n t ly  w ith  th e  a d v e n t  of th e  R e p u b l ic  o f  
S o u th  Africa. 'I'his m e a n t  to a  la rge  p a r t  o fw h i t e  S o u th  A fricans (m ore  th a n  
60% o f  th a t  g ro u p )  th e  e m a n c ip a t io n  from  G r e a t  B r i ta in  a n d  th e  re s to ra t io n  
ol a  rep u b l ic ,  r e m in iscen t  o f  th e  o ld  Boer R e p u b l ic s  o f  th e  tu r n  o f  th e  
cen tu ry .  I'his in tu i  n ha<l a  p ro fo u n d  elTect on  th e  n a tu r e  o f  th e  A frikaans  
novel a n d  I lie s t a n d a r d  o f  l i te ra ry  ev a lu a t io n .  N o  lon ger  w ere  novels uscfl to  
d esc r ibe  th e  A fr ikaan s  j)eople in th e i r  very  l im ited  social a n d  religious a n d  
e c o n o m ic a l  con ll ic ts ,  but th e i r  social s u r ro u n d in g s  in a  w id e r  c o m m u n i ty  o f  
p e o p le ’s con tex t  c a m e  to be p ro t r a y e d .  I'his re su l ted  in a  (ierce s t rug g le  of 
co n ll ic t ing  values.

The first o b jec t  o f  this s t rug g le  was a  novel,  p ub li sh ed  in 1962 just a f te r  the  
S h a rp ev i l le  up r is ing ,  en t i t led  Sewe doe by die Silhersleim (Seven days at the 
SUbersleins), w r i t te n  by F^tienne L e ro ux ,  o f  w h ich  Jack ( lo p e  (1983: 116) 
states:
“ 'I ’his l)ook was p u b l i sh e d  soon a f te r  S h a rp e v i l le  a n d  c o n ta in s  a re son ance  
from  th a t  t im e  ofcr isis  a n d  insecurity . It m a d e  a  fu ro re  in l i te ra ry  circles a n d  
was seen as a g rea t  a d v a n c e  in A lr ik aan s  fic tion” .

It b ro u g h t  a b o u t  a  c o m p le te  c h a n g e  in th e  l i te ra ry  scene in S o u th  Africa. 
O n e  m a y  label this  as a n  e r a  o f  social rea l ism  in S o u th  A fr ican  l i te ra ry  
his tory . O n e  w o u ld  guess t h a t  this  sys tem  m ig h t  be  p a r t  o f  a g r e a t e r  S o u th  
A frican  (wlysystem (op. c it .)  a n d  m ig h t  ev en  form  th e  c e n tr e  ol it. 'I'his is 
cs |)ecially  the  case  w ith  its co n te n t  b u t  n o t  its form. R e g a r d in g  Ibrm , th e  
A fr ik aans  novel o f  th e  sixties a c tu a l ly  in a  w ay  belongs  to  a W e s te rn  
K u ro p e a n  po lysystem  w ith  its c e n t r e  in F ra n c e ,  in sp ired  by R obbe-Ciri lle t,  
S a r t re ,  C’amu.s. 'I’his is d u e  to  th e  fact th a t  m a n y  o f  th e  A frikaans  a v a n t -  
g a rd e  a u th o r s  lived a n d  w o rk ed  a n d  s tu d ied  in F ran ce ,  fam il ia r iz in g  
them.selves w ith  the  a v a n t - g a rd e  l i te r a tu re  o f  th a t  co un try .

'I 'he  fo llow ing tr e n d s  m anifest them.selves w ith in  th e  sys tem to w h ich  th e  
A frikaans  novel belongs :

a. ' i 'he re  is di.ssatisfaction w ith  a  social o rder .

b. The “ o u ts id e r”  becom es finite p ro m in e n t  (i.e. E t ie n n e  l^eroiix’s Ken vh



c. RcligiiJii as a  tliciiic d is ap p e a rs  li oii) the  li ierai y si eiii; a tid is olteii used in 
a  neg a tiv e  w ay  it iuch  to  tlie a n g e r  o l 'm any  “ u n l i le r a ry ” A frikaans  lan g u ag e  
reailers. O i l i e r  re ligions rnaniiest llieniselves. It is Hreyten Breylt nljaeii who 
lor in s tance  in t ro d u e ed  Z en  B uddh ism  to A lr ikaans  l i te ra tu re  with the 
p u i) l i (a t io n  i>i halMliiile.s in I9(>4 ( (Uiiustn>[)h,\) a n d  m a n y  o thei oi his 
poems.

il. A u th o rs  w ith in  this system s tar t  to exp e r im e n t  w ith  several t(jols Irom I he 
li te ra ry  toolkit ,  lor in s tance  w ith  point ol view. I 'an ta sy  a n d  surrea lism  
b eco m e  an  im p o r t a n t  p a r t  ol th e  l i te ra ry  system. This app lies  especially  to 
A n d ré  Brink w h o  from  th e  b e g in n in g e x p e i  im e n ie d  w ith  his novel Labol/i n r  
rlie leive (1‘led^e for lijej ol 1962. A c l im ax  orexp(*rim ent w ith in  the system ol 
the  A lr ikaan s  la n g u a g e  is his most re( ent book Iluiul-dcn-bek w ith  its
in d ic tm e n t  ol the  e s tab l ishm en t  by using a histoi ical v iew poin t p ic tu r ing  
ru ia l  life w ith  A fr ikaan s-speak in g  la rm ers  w ith  th e i r  non-w 'hite se rvan ts  a n d  
slaves. Every  c h a r a c t e r  receives a t u r n  — in a c h a n g in g  d ia logue  — to a ir  his 
view  o n  < e r t a in  events . 'I 'he a cce n t  is on  Blac k -W h i te  relations. W ith in  the 
seopi- ol the  A lr ik a an s  l i te ra ti tre  la n g u a g e  this brings a b o u t  a new  iechni(iue
— in a  w ide r  co n tex t  how ever,  this is not new. Louis P au l  Boon (Mtriiiel) a n d  
H u g o  CMaus ( />  Metsiers) used this technicpie  d e r iv e d  Irom W illiam  
l'’au lkner .

e. F ig m e s  o f  speec'h like irony com b ine t l  w ith  satire ,  a re  used m ore 
extensively. It is a g a in  l l t i en n e  I .e roux  w h o  I’Us in perlectly  in this as|K'cl ol 
th e  system wit h his novel Alageisldiileiri, o Malleisluntein! O n e  de tec ts  a  k ind  ol 
sadistic  sa t ire  in w h ich  th e  “ sti»ry”  o l ' a  hero ic  Botn' ba t t le  a n d  victory  is 
t r a n s lb rm e d  in to  an  ind ic ln ten t  o f  th e  present es tab lishm ent.

(. I 'he new  t r en d s  b r in g  a b o u t  a co rre la t iv e  sliii't in litei a ry  crit icism. Panels 
o f  judges o f  the  H e r tz o g  Prize hav e  co m e  u p  to d a te  w ith  the  new  litiM ary  
scene. Two years  a l te r  th e  p u b l ica t io n  o i  Seven days with the Sdheisleins they 
just ilia bly a w a rd e d  I he I le r lzo g  Prize lt> Im ic-nne I .e roux  lor his then  lam ous 
novel, ' i'his c au sed  a pub lic  o u tc ry  — su d den ly  “ l i te ra ry  e v a lu a t io n ” 
be( arne  p ub lic  p ro p e i ty .  .Some peop le  b ran i led  I he novel as a C o m m u n is t  
jjlot, not r e co g n iz in g  th e  very  nob le  a p p e a l  o f  th e  novel, c o n ta in e d  in a 
r e m a rk  by H en ry ,  one  ol th e  m a in  c h a ra c te r s  w ho  says ;

‘’I 'he la id l lies w ith  us W hites .  W e  must lea rn  to gel rid  o lO u ro ld  fixed ideas. 
W e  m ust search  o u i 'o w n  hearts . W e must lea rn  to th ink  co u rageo us ly ’.

A u th o rs  like Brink, L e io u x  a n d  Klsa fo u b e r t  {Pofjfile .Xoni^eiui) a n d  o th e rs

Azuzt'! (One for the devil).



a p p e a l  to hav e  a s t ro n g  v o ca t ion  to deal w ith  — a n d  this is n iiflcrs lan ilah lc
— th e  local scene. This in tensive  eng ag en ien t  wit li I lie local scene m a y  have  
the  Tcsnit tha t  these novels d o  not a t t a in  a  lo u r th  d im en s io n  a n d  d o  not 
b eco m e  nn ive isa l  manilestatioTis ol m en  in distress, w h ich  c an  he d isco im ec- 
ted ironi the  S o u th  Al'rican scetic. The pnhlicatir)iis  o f  these tiovels o lien  
b ecom e  “ h a p p e n in g s ” on the  l i le ra ry  Iront. The present s i tu a t ion  in S o n th  
Alrica  e \o k e s  the  c re a t io n  ol po li t ica l  novels w h ich  p reven t the  c rea t io n  ol 
novels w ith  a grea t po ten t ia l  lot un iversa li ty ,  a l th o u g h  not intensely 
en g aged  with (he social |> ioblems o f  S o n th  Alrica.

A n o th e r  ellect is th a t  th e  locus o f  l i te ra ry  cr i t ic ism  ol 'prose in Soiilh  A lr ica  is 
Ion ed in I he d i rec t io n  of  th e  novels thu s  en g ag ed .  T h is  also ha p p e n s  because  
these novels a r e  t r a n s la te d  in to  m a n y  lan g u ag e s  a n d  w orld  o jn n io n  is 
locus.sed on  th e m  not necessarily because  o f  the i r  li te rary  value.

(I c o n iine  m ysell 'to  th e  A fr ik aans  novel,  w h ich  m e a n s  c x c h i d i n g d r a m a  a n d  
|)oetry. I w o u ld  a g ree  th a t  d r a m a  has c o n m io n  d e n o m in a to r s  w ith  the  
a b o v e m e n t io n e d  ca tegories ,  b u t  s t ran ge ly  en o u g h  A frikaans  poe try ,  w ith  
excep t ions ,  on  th e  w ho le  df)cs not lit in to  the  sys tem to w h ich  the  novel 
belongs, es|)ecially w ith  re fe rence  to them e .  I’he  e x p la n a t io n  lot this cou ld  
be tha t  Ah ikaans  poeti y th r o u g h o u t  its ex is tence  n p  to  now  has h a d  a 
ten d en c y  to  m ov e  aw a y  from leg io na l ism  to nn iversa lism  — th o u g h ,  once 
ag a in  th e re  a i c  exce|)tioiis.)

A fr ikaans  p o e try  can  < o m p e te  on  g ro im d s  o f  l i te ra ry  v a lu e  w ith  |)oelry o f  
m a n y  o th e r  l i te ra tn res .  P o e try  o f  ( |ua l i ty  like th e  verses o f  Hreylen 
H re y lenb ach ,  N . l ’. v a n  VVyk I ,ouw  a n d  IJ. J. C )[)perman will t r an scen d  its 
t ime.

In conc lu s io n  on e  m a y  well ask w h e th e r  th e re  is not a n o th e r  k ind o f  p rose  o( 
l i le ra ry  v a lue  in A frikaans, aw a y  from  th e  poli tical scene a n d  them e. O n e  
must tak e  in to  a c c o u n t  tha t  th e  A fr ik aan s-speak in g  | )o p u la l ion  is re latively 
sm all a n d  a sm all  p o p u la t io n  c a n  on ly  p ro d u c e  a  sm all  l i te ra ry  c o rp u s  in 
w h ich  the  social novel lakes a d o m in a n t  position.

In g en e ra l  m a n y  “ fam o u s”  m o d e rn  novels in A frikaans, d u e  to  the  [iressure 
o f  th e  times, b e lo n g  to  th e  r e a lm  o f  sociology a n d  Ibr th a t  m a t t e r  in a w ay  to 
social ica l ism  —■ llier iirf ifial, and tlieri’jore ainnol he “ rea l  c o m p o n e n ts  ol w orld  
literar y process” (lOffii ; 158).

'I 'he focirs o f  l i te ra ry  cr i t ic ism  a n d  l i te ra ry  ev a lu a t io n  tends to  Ibllow the  
lines ol th e  novels  thus  en g a g e d ,  re su l t ing  in a  g en e ra l  view|)f)int d i r ec ted  at 
this k ind  o f  l i t e r a tu re  not necessarily  l i te ra ry  bu t very  m u c h  socially 
o r i e n ta te d .  'I 'hus e v a lu a t io n  is oflett based  o n  th e  e x te rn a l  re la t io n sh ip  o f  a



w ork, will ioiil  takiiij^ in to  acco u n t  th e  intiiiisú valm-s. This is to tlic 
(Icti iiiiciit (jl tin' (!< vflo[jincii t  ol a novel wliii li cou ld  well l>c r c g a id c d  as 
Inrlon^'iiig to tiic so-( alli 'd  “ h igh l i t f i a t u i c ” . I' lon i (his point ol view I hav»', 
p c i io rce ,  to coriic to the  conckts ion  tha t  the  l iu ly  great novel in A itikaaiis  
still has to he w rit ten .
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