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Extraordinary events and primeval images : Magic realism 
in the works of Northern Sotho novelist O.K. Matsepe

Abstract

Fictive reality in the conventional novel is required to adhere to the laws o f  real life. Magic realism, 
however, presents a peculiar and unique world: a fictive but everyday reality, interspersed with 
extraordinary or 'unreal’ events. In addition, primeval images or archetypes operate in the text, e.g. the 
image o f  happiness or paradise, o f  the father, o f  the wise old man, o f  the Messiah and o f  the eternal 
return. The art o f  O.K. Matsepe sufficiently displays these features to justify the conclusion that he may 
be regarded as a magic realist in the m ould o f  Hubert Lampo and Gabriel García Márquez, among 
others.

1. Introduction

C ornw ell (1990:40) classifies m agic realism  as p a rt o f ‘m arvellous ’ 1 lite ra tu re , the sub­
section  of which he defines as including "works set in w hat seem s to pass for ‘o u r’ world, 
but with a single (o r at least a small num ber of) e lem ent(s) of the m anifestly impossible". 
T his definition, like m any others, highlights only the m ore obvious fea tu re  o f this kind of

Brooke-Rose (1981:233) refers to Todorov’s basic division of the fantastic into three categories:
(i) the uncanny - supernatural events occurring in the text are explained; (ii) the pure fantastic - in 
this case ambiguity exists as to whether the events have a supernatural or a natural explanation; 
(iii) the marvellous - here the supernatural is accepted. The latter category shows, in our view, 
correspondence with magic realism. Extending his basic division of the fantastic and relating it to 
realism, Todorov suggested a linear scheme which has the pure fantastic at its centre, with realism 
to the far left and the marvellous to the far right. Between realism and the pure fantastic he 
located the uncanny and the fantastic-uncanny with the la tter bordering on the pure fantastic. 
Adjoining the pure fantastic to  its right is the fantastic-marvellous which is adjacent to  the 
marvellous. Schematically Todorov’s categories may be represented as follows (read as a single 
line):

Realism | uncanny { fantastic-uncanny 11 pure fantastic 11 fantastic-marvellous | marvellous

B rooke-R ose (1981:84) proposes the in te resting  possibility o f jo in ing  up the  extrem es of 
Todorov’s linear model to form a circle, allowing the categories of realism and the marvellous to 
touch. With her proposal in mind Cornwell (1990:38) hints at positing a category o f ‘marvellous 
realism’, which would, in our opinion, accommodate narratives in which extraordinary events arc 
part of everyday reality, i.e. magic realism.
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fiction, viz. the occurrence of unusual o r extraordinary events am id everyday life situations. 
H ubert Lam po (cf. B ezem er, 1986), however, has pointed  ou t an o th er significant, though 
less evident dimension of magic realism : the operation  of prim eval images o r archetypes in 
the text.

M agic realism  is associated  w ith L atin  A m erican , C an ad ian  and Flem ish narra tive  art, 
am ong others (Chanady, for instance, regards Kafka’s Metamorphosis as magic realistic -  cf. 
Cornwell, 1990:40). In this article I shall a ttem pt to indicate that the art of N orthern  Sotho 
novelist O .K. M atsepe sim ilarly displays the  above featu res . By com paring  som e of his 
works to instances from  two of the foregoing literatures, it is concluded that definite traces 
of magic realism  are present in his oeuvre.

Fictive reality  is req u ired  to  ad h ere  to th e  laws o f real life. A lthough the  novelist may 
invent facts appropria te  to his characters and plot, he is not free to  create  an  ‘unreal’ world. 
Brooks and W arren  (1959:26) caution as follows:

In saying that the fiction writer can ‘invent’ his facts, we do not, of course, mean to imply that he is 
bound by no laws whatsoever. Obviously he must convince his reader that the story does not violate 
the probabilities of human action.

Magic realism , however, disregards this principle: the narrative artist takes the freedom  to 
invent facts th a t even "violate the  p ro b ab ilities o f hum an action". H e  is indeed  free to 
invent uncom m on o r ex trao rd in a ry  happen ings w hich seem  in cred ib le  even w ithin the 
fictive world he creates. Though an invention of the im agination, the  n arra ted  world of the 
kind of novel re fe rre d  to  by B rooks and W arren  above, p e r de fin itio n  excludes events 
which could be described as ‘u n real’ or ‘fantastic’. W hile adhering to the laws of real life, 
the magical realist novel allows elem ents of fantasy into its fabric in a  way that am azes the 
read er bu t does not urge him to question  the  validity o f the  p a rticu lar fictive space. This 
may be ascribed to the fact that within the peculiar society depicted, those events that seem  
extraordinary to the outsider, may not be so ‘unreal’ after all. Segre (1988:190-191) rightly 
ob se rv es th a t "reality  and  u n rea lity , possib ility  and  im possib ility  a re  to be de fin ed  in 
re la tio n  to  th e  be lie fs to  w hich th e  text refers". T h e  a u th o r thus succeeds in b lending 
reality and fantasy into an uncom m on yet acceptable n arra ted  world.

2. Extraordinary events

T o illustrate  the occurrence o f extraordinary  events in the m agical realist novel, I wish to 
cite extracts from  a Flem ish and a Latin  A m erican narrative respectively. For purposes of 
com parison these will be followed by two extracts from  N orthern  Sotho texts:

* 'T h a t’s not the tower chim es', I said, perplexed, 'a ll the bells of the carillon arc playing. It’s 
incredible at this hour of the night.' I looked at my watch. Tw enty  past one. I can’t understand it; 
it’s never happened before."...

T h a t’s out of the question," I replied. "The small carillon which chimes every quarter of an hour is 
mechanical, but only a carillonneur can play the big carillon. Anyway, you are right. The sound is 
unusually strong. I expect the whole neighborhood is awake by now."
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Strangely enough, no one appeared to be surprised or worried by the unusual concert. Down in the 
street, the late passersby quietly went on their way, as if deaf. Not a light was switched on anywhere, 
no one appeared in the open windows and the others remained indifferently closed. ...

... He assured me that there was no question of the big carillon having been played last night. 
(H ubert Lampo: The Coming o f  Joachim Stiller, 1974:89-90; 100)

* ... Fernanda wanted to fold her Brabant sheets in the garden and asked the women in the house for 
help...

She had just finished saying it when Fernanda felt a delicate wind of light pull the sheets out of her 
hands and open them up wide. Am aranta felt a mysterious trembling in the lace on her petticoats 
and she tried to grasp the sheet so that she would not fall down at the instant in which Remedios the 
Beauty began to rise. Ursula, almost blind at the time, was the only person who was sufficiently calm 
to identify the nature of that determined wind and she left the sheets to the mercy of the light as she 
watched Remedios the Beauty waving goodbye in the midst of the flapping sheets that rose up with 
her, abandoning with her the environment of beetles and dahlias and passing through the air with her 
as four o’clock in the afternoon came to an end, and they were lost forever with her in the upper 
atm osphere where not even the highest-flying birds of memory could reach her. (G abriel García 
Márquez: One Hundred Years o f  Solitude, 1978:195)

* Mahlo a bohle ba ba bego ba kgobokane fa o  a He a lebelela godimo m oo ba bonego eng ka ntle ga 
semaka fela? Thoko ya  bohlabela go ile gwa rotoga leru leo le bego le letlw e morago ke naledi ya 
mosela o motelele. Le be le ie io  la dikela, ka gona, ba se kwihse gore ba ka re ke eng. Leru leo le tlile 
ka boiketlo go fihlela le le dihlogong tsa bona m oo le ilego la letela naledi yeo e ilego ya tla ya iphihla ka 
gare ga Iona. Gore e iphihla, go rotogile serupa sa magukubu a ba sa tsebegp gore a tswa kae, a re go 
fihla, a phatlalala gare ga motse le gare ga bona, ‘m m e a thoma go topa le go metsa ditaola tsela, 
morago ga fao  a fofela bodikela a Setse leru lela morago, ya ba gona go sepelela sa run ga wona! (O.K. 
Matsepe: Megokgoya Bjoko, 1969:44)

The eyes of all who were gathered there turned skyward where they beheld an amazing sight. To the 
east a cloud was rising, followed by a star with a long tail. The sun had not set yet, therefore they did 
not understand what it could be. The cloud drifted on steadily until it was above their heads where it 
waited for the star which hid itself in it. W hen the star had disappeared in the cloud, a swarm of 
crows, which appeared from nowhere, arrived, dispersed through the village and among them and 
started to pick up and swallow those divining-bones, after which they flew away to the west, following 
the cloud and it was the last they saw of them.

* Ka kgopelo ya gagwe fKgobatSiJ kgomo ya mefago e ile ya tlengwa gabotse, gwa re yena a re o tla e 
hlaba. ... O ile ge a e batamela ka lesolo banna ba Mobile thedi, a re go e itia gabotse tlhabelong 
m orithing wa letswele ba kwa m otho a hlaba m okgoii a bokolela a itshwere tlhabelong a bile a 
pshikologa fase eupia kgomo yela yona e ikemetie e sa re tswetswee! (O.K. M atsepe: Letiofalela , 
1972:167).

On his request (i.e. KgobatSi), the beast to be slaughtered for provisions for the journey was tied 
securely, so that he could kill it. ... He approached it while the group of men were sitting on their 
haunches in respect, and as he stabbed it exactly where needed, in the shadow of the breast, they 
heard a person yell and scream, clutching his chest as he rolled on the ground while the beast was still 
standing unperturbed!
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E ach of the  foregoing extracts rep resen ts  a scene from  a pecu lia r and un ique  w orld: a 
fictive bu t everyday reality  in terspersed  with ex traord inary  events (cf. G rob ler, 1989:300- 
301). "It is," says W ilson (1986:71), "as if th e re  a re  two w orlds -  d istin c t, follow ing 
d issim ilar laws -  which in te rac t, in te rp e n e tra te , and  in terw ind , u n p red ic tab ly  b u t in a 
natural fashion." This kind of reality, therefore, distinguishes itself from  com m on reality by 
being a "mengeling van dagelijkse en m agische realiteit" (Lam po, 1987:back cover). Hence 
the term  magic realism denotes, according to W illiam son (1987:45), "a narrative style which 
consistently blurs the trad itional realist distinction betw een fantasy and reality". Ganguly 
(1987:173) m aintains that the concept stem s from  the search  for the relationship betw een 
fantasy and reality. In this process the imaginative interplay of myth, epic (real deeds) and 
u topia holds forth the w riter’s image of reality. It is obvious, as H ancock (1986:40) points 
out, that freedom  of the im agination is a necessary requ irem ent o f m agic realism .

Although ‘reality’ in the conventional novel is fictive, the created  world has to  adhere  to the 
laws of real life to be accepted  as credible by the reader. In the magic realistic novel this 
restriction is lifted: the world invented contains extraordinary events contradicting the  laws 
o f real life, yet it is so p re sen ted  th a t the  re ad e r  does no t find it unaccep tab le . In this 
regard Schipper (1979:8) states that ‘reality’ as portrayed in fiction 2 is closely re la ted  to the 
norm s and beliefs o f the time:

Wat waarschijnlijk is, hangt af van de geldende norm en in een bepaalde samenlcving, in een
bepaalde tijd. Dergelijke normen wordcn stilzwijgend aanvaard en hebben dan ook geen uitleg nodig
bij een eigentijdse publiek: ze spreken voor zichzelf.

W illiam son (1987:45) rem arks with reference to Latin A m erican fiction that

... magical realism expand(s] the categories of the real so as to encom pass myth, magic and other
extraordinary phenomena in Nature or experience which European realism has tended to exclude.

This view applies significantly to the fictive worlds o f O.K. M atsepe and may contribute to 
a b e tte r  u n d erstan d in g  of the  ex trao rd in a ry  even ts o ccurring  in them . G ab rie l G arcía  
M árquez, renow ned C olom bian novelist, a ttribu tes the occurrence o f magic realism  in his 
a r t  to  th e  fa c t th a t  "everyday  life  in L a tin  A m erica  show s us th a t  re a lity  is full o f 
ex traord inary  things" (cf. W illiam son, 1987:62, foo tno te  5). This may equally  have been 
tru e  o f trad itio n a l K opa society  -  th e  source o f M a tsep e ’s a r t  -  in w hich, as H ancock  
(1986:34,36) observes o f L atin  A m erica, "the m ost im p o rtan t individual is the  sham an, 
magician o r m edicine man" and which adheres to a  faith that "includes an  acceptance of the 
superstitious as part o f daily life".

According to Scholes (1981:7) realism, one of the principal ways in which fiction can be related to 
life, is a m atte r of perception. T he realist w riter presen ts  his im pressions o f the world of 
experience and always seeks to give the reader a sense of the way things are, through a made-up 
structure of character and event rather than attempting to copy reality directly. We may conclude 
therefo re  that when the n a rra ted  w orld depicts a society which accepts the occurrence of 
extraordinary events in its daily life as normal, the magic realist w riter reflects this belief in 
rendering a ‘true’ sense of the peculiar way things are. The reader as an outsider may view these 
events as ‘unreal’ or ‘impossible, yet accepts them  within the context of the uncommon fictive 
world on the authority o f the narrator.
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I subsequently  turn to  the  views o f distinguished Flem ish novelist, H ubert Lam po, which I 
will pursue  in outlin ing instances o f m agic realism  in the  narra tive  a rt o f O.K. M atsepe. 
Lam po explains magic realism  as follows (Bezem er, 1986:14):

De alledaagse wcrkclijkheid is (dus) het uitgangspunt van de schrijver, m aar binncn dat allcdaagse 
gebeuren kan plotscling cen spanningsveld ontstaan, waarbinncn zich buiten- of bovenwerkelijke 
zaken voordoen: het magische.

Besides the role o f extraordinary events, Lam po adds an o th er significant dim ension to  the 
concept. H e  believes (cf. B ezem er, 1986:15) th a t "m agisch-realism e" has its roots in the 
id eas o f Swiss psycholog ist C arl-G u stav  Ju n g  (1875-1961) re g ard in g  th e  ex istence  of 
archetypes. T hese  a re  p rim eval im ages o r symbols o rig ina ting  from  th e  unconscious of 
m an. Jung  (1986:3-4) distinguishes betw een  the  personal unconscious and th e  collective 
unconscious. T he fo rm er is a m ore or less superficial layer which is a  personal acquisition 
deriving from  personal experience. The la tter is a  deep er layer which is inborn and is not 
individual but universal. In contrast to the personal psyche, the collective unconscious has 
con ten ts and m odes of behav iour th a t a re  m ore o r less the  sam e everyw here and in all 
individuals. T he im ages o r sym bols show rem arkab le  ag reem en t with symbols from , for 
in stance, old m yths and  ta les. C om parison  o f the  unconscious o f hu m an  beings from  
d ifferen t cu ltu res and d ifferen t centuries, subsequently  gave rise to  Ju n g ’s theory  of the 
co llective  unconscious, th e  co n ten ts o f w hich is m ade up of h e red ita ry  experiences all 
hum an beings have in comm on. These reveal them selves in the dream  through conceptions 
o r symbols, i.e. the  archetypes, such as gods, witches, diviners and dwarfs, specific objects 
like the sword, as well as anim als such as the  fox and the  lion. A rchetypes also include, 
am ong others, the image of the fa ther and the wise old m an or the  G rea t M other, as well as 
th e  idea l con cep tio n  every m an has o f the  w om an and vice v ersa  (Jung, 1986:8,15,16). 
B ased on the  hypothesis o f the  collective unconscious, L am po believes th a t th e  hum an 
psyche com prises a  forgotten  reality for which m an is unconsciously searching (Bezem er, 
1986:7).

For Lam po, m agic realism  comes into being during the writing process, through

een verdicplc  cn vcrruim de luciditeit, w aarin ogenschijnlijk onbereikbare e lem enten van het 
onbewuste loskomen cn naar verzoening met de bewust waargenom en en beleefde werkelijkheid 
streven (Bezemer, 1986:14).

T h is  a m o u n ts , as he  s ta te s  e lsew h ere  (L am p o , 1986:15), to  th e  "m an ife s te re n  van 
a rch e ty p isch e  e le m e n te n  o n d e r h e t schrijven  o f tijd en s de in c u b a tie p e r io d e  van een  
rom an". H e  stresses the fact that magic realism  is in the first p lace realism: as indicated 
earlie r, the  po in t o f d e p artu re  is everyday reality and it may tak e  long befo re  som ething 
extraordinary  happens, w hereafter daily life continues. H ancock (1977:5) underscores the 
p rom inence  of everyday reality  in this kind of fiction by poin ting  ou t th a t m agic realists 
"place their extraordinary feats and m ysterious characters in an ordinary place", the magic 
e m a n a tin g  "from  the  sparks g e n e ra te d  b e tw een  th e  p o ss ib ilities  o f  lan g u ag e  and  the  
lim itations of physical nature".

D uring  this kind of w riting process, Lam po (1986:16) m aintains, a  com pletely  d ifferent, 
new and to ta lly  in te rn al reality  is c rea ted  in the m ind of the  au tho r, and this is what he 
reports on. Lam po states:

3. Hubert Lampo’s views

93



Voor wie met het magisch-realisme w ordt geconfronleerd gaat het er niet om of de opgeroepen 
toestanden en gebeurtenissen al dan niet in de objectieve wereld mogclijk blijken, doch wel of zijn in 
de subjectieve innerlijke wereld van de auteur waaragtig zijn.

It is th ere fo re  unfa ir to judge the extraordinary  events characte ris tic  o f  m agic realism  by 
the  m easu res o f the  objective, everyday w orld, as they  a re  not m ean t to  be  p a r t o f th a t 
world bu t o f the subjective, internal world c reated  in the  m ind of the au thor and reflected 
in the text. T he reader accepts as sincere the au tho r’s in tention  to create  an unusual world 
and he perce ives it in th is light. I have po in ted  ou t e lsew here  (cf. G ro b le r, 1989) that 
M atsep e’s works abound  with the  kind of ex trao rd inary  even ts u n d e r discussion, which 
occur suddenly am id everyday reality. T he quotations cited a t the  beginning are only two 
exam ples illustrating the phenom enon.

4. Archetypes

The occurrence of extraordinary events within everyday reality may be taken  as an  external 
indicator o f magic realism  in a  text. This is, however, not the  only kind of evidence to  look 
for when investigating m agic realism . As pointed  out earlier, an o th e r significant criterium  
is the operation  of archetypes which is less obvious and may only be  revealed  through close 
study. I shall subsequently  endeavour to  show th a t M atsepe’s fiction displays, a p a rt from 
extraordinary events, som e of the archetypes referred  to by Lam po (cf. above and below).

Perhaps the  m ost em inent archetype operating  in M atsepe’s works, is that o f happiness, of 
p a rad ise , fo r w hich m an  is co n tinuously  seek in g  (cf. W eek, 1973:22). E lsew here  (cf. 
G ro b le r, 1989; 1991) I have re fe rre d  to  m an ’s y ea rn in g  fo r a  b e tte r  d isp en sa tio n  -  a 
phenom enon which could be said to constitute a  m otif in a t least th ree  M atsepe novels, viz. 
Lesitaphiri, Megokgo ya Bjoko and Letsofalela. T o  these  I add his final w ork, Mahlatse a 
Madimabe. In all four novels the  p ro tagonists strive fo r happ iness and  peace, w hich is, 
how ever, no t to  be  ob ta in ed  in th e  w orlds they find them selves in. T h e  s ta te  o f  serenity  
they long for is beyond their im m ediate reach ...

... zoiets als de hemel, niet boven of op de aarde, maar elders nog, zonder dat het
rechtstreeks iets met de dood te maken heeft. H et is als een heimwee ... (cf. Week,
1973:24).

M atsepe’s characters, in these works, seem  to have to move to a  different place o f  abode to 
find peace: in Lesitaphiri (1963) TShwahledi and K gathola leave th e ir  p lace o f b irth  and 
settle in a new area; in Megokgo ya Bjoko (1969) M aphuthe finds peace a fte r being rescued 
following his m iraculous survival from  the fall down the precipice, and taken  to a new  place 
and a  new life; Letsofalela (1972) ends with the peaceful coexistence o f the  one-tim e rivals 
afte r their move to N tilatilane’s place (cf. G rob ler, 1989). In Mahlatse a Madimabe (1981) 
Seitshwenyeng is possessed by a  strange longing for an  unknown place which he sets out to 
find. This rem inds of Kris W aterschout in Lam po’s De heks en de archeoloog (1967), who is 
sim ilarly  occupied  by a  force  which leaves him  "ziek van heim w ee n aar een  onbekende  
w ereld, w aarvan hy ook steeds de verlossing blijft verw achten" (cf. W eek, 1973:88). A fter
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staying in a  cave for m any days, Seitshwenyeng follows d irections he receives in a  dream  
and ends up a t the village of king M olobi. Following another dream , sim ilar to that of king 
M olobi, Seitshwenyeng is introduced to  the word of G od by m issionaries who visit M olobi’s 
village. A fte r som e tim e he re tu rn s to his own people, qualifies him self as a m inister of 
religion and exerts him self to spreading the  gospel. Thus, only by going on a crusade into 
the  unknow n, driven by an  inexplicable passion, does he find peace which he eventually 
shares with his people.

T he d isappearance and re tu rn  of characters in several o f M atsepe’s novels may be related  
to  th e  a rche type  o f "de eeuw ige terugkeer" , i.e. "e te rn a l re tu rn ” (cf. L am po, 1972:180; 
W eek, 1973:75). C ases in po in t a re  Seitshw enyeng in Mahlatse a Madimabe\ Boditsi in 
Kgorongya Mosate; M aphu the  and L eilane in Megokgo ya Bjoko  and TShwahledi in Le- 
sitaphiri. T hese  characters all leave their fam iliar hab ita t, experience countless hardships 
in the  unknow n for a  period  of tim e and eventually  re tu rn  to their original environm ent 
with a  particular mission.

In Kgorongya Mosate (1962) as well as in Mahlatse a Madimabe, we encounter the  "Messias 
archetype" (cf. W eek, 1973:18-19,68) em erging in L am po’s De kom st van Joachim Stiller 
(1960). Both Boditsi (in Kgorong) and Seitshwenyeng (in Mahlatse) are destined to liberate 
their people, despite their tem porary disappearance, which initially leaves the reader in the 
dark. T he notion th a t they will eventually re tu rn  is fostered  by th e  firm  belief o f Tshetlo 
(Boditsi’s fa ther) and T hanthakedi (Seitshwenyeng’s wife) that they have not gone forever. 
Tshetlo  expresses his conviction in his final words as he dies in the arm s of Nkabe: "Le tla 
phologa ka Boditsi", (‘You will survive through Boditsi’). T han thakedi declares her view by 
her stead fast refusal to m ourn for he r husband as she believes th a t he is still alive. She 
even d ream ed  o f his re tu rn  with som e m issionaries, bu t eventually she is forced to  w ear 
m ourning clothes. In the end Boditsi returns (as N kabe) to save his people from  the hands 
of king T h ib am a who has sub jected  them . Seitshw enyeng re tu rn s to  de liver his people  
from  the shackles o f darkness by offering them  the light o f the gospel.

It is in teresting  to note that M atsepe’s invention of N kabe as ap paren t double for Boditsi, 
re sem b les L am p o ’s tech n iq u e  in Hermione betrapt (1963). E ven  his re so lu tio n  o f the  
m atter seems sim ilar to that of Lam po, about which W eek (1973:25) rem arks:

Via een wat goedkope detective-agtige ontknoping blijken Denise M asurel en Désirée Chantraine 
dezelfde personcn le zijn.

M atsepe’s unm asking of N kabe as Boditsi is similarly unconvincing and even unsatisfactory. 
N kabe’s actions and his very character too obviously resem ble that o f Boditsi, especially his 
association with the la tter’s relatives. His passionate affection for Tshetlo, Boditsi’s father, 
is particularly suspicious.

Staying with Kgorong ya MoSate, I conclude by referring  to the archetype of ‘the  wise old 
m an’, which, Lam po (1986:18) observes, is

rechlstrceks vcrwanl met het vader-archetype, in feile de witte magier, die over een bcschcrmendc 
kracht bcschikt.

T shetlo , B od its i’s fa th e r, rep re sen ts  this archetype. He rem inds one of the  m an  in the 
Q u a k e r su it w ho acts as Kris W ate rsch o u t’s gu ard ian  angel in L am p o ’s De heks en de
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archeoloog (1967) (cf. W eek, 1973:18). T sh e tlo  is th e  w ise o ld  m an w ho confiden tly  
predicts his son’s re turn  to liberate LetSaga’s conquered people from  king T hibam a. Being 
a diviner, a p ra c titio n er o f  w hite  m agic (L am p o ’s "w itte m agiër"), he in d eed  seem s to 
em anate som e protective power which enshrines Boditsi and ensures his return.

5. Conclusion

O.K. M atsepe’s narra tive  a rt abounds with ex traord inary  events which am aze the  read er 
again and again. Close observation reveals the operation  of archetypes in his fiction. This 
provides telling evidence of the presence of m agic realism  in his art. T o  the above may be 
added the destruction  o f chronology and the fact th a t the im portance o f tim e disappears, 
aspects with which I have dea lt extensively e lsew here (G ro b ler, 1989). T hese  have also 
been noted  by Verzasconi (1965:78) in his study of the m agical realist novels o f celebrated  
G u a tam alan  a rtist, M iguel A ngel A sturias. Jan es  (1978:31) sim ilarly  re fe rs  to G arc ía  
M árq u ez’s dem olish ing  of lin ea r tim e and  sim ple chronology in One Hundred Years o f  
Solitude (quoted  earlie r). T ogether the foregoing facts justify the view that O.K. M atsepe 
m ay be re g a rd e d  as a m agic  re a lis t in th e  m ould  of H u b e r t  L am po , G a b rie l  G a rc ía  
M árquez as well as Miguel Angel Asturias and o thers (cf. G érard , 1984:28).
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