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FEELING, FORM  AND FULFILM ENT: 
THE STEW ARDSHIP OF THE CHRISTIAN POET

A fter  h a v in g  s tud ied  u n d e r  Prof. C a lv in  Seerveld at  th e  In s t i tu te  
for C h r is t i a n  S tudies ,  T o ro n to ,  C a n a d a ,  the  P h .D .  deg ree  was 
confe r red  on  Miss K u sch k e  by th e  U nive rs i ty  o f  the  VVitwaters- 
r a n d  in J u n e ,  1981 w ith  a  thesis en t i t led  The representation o f  the 
Christian ethos in the poetry o f  Werner Bergengruen: an integrated 
approach.

T h is  ar t ic le  is an  in d ica t io n  o f  h e r  w ork  p ro ce d u re  an d  th ink in g  
on  C h r is t i a n  poetry .  A n  a d a p ta t i o n  o f  he r  thesis is a t  p resen t in 
th e  press a n d  will sh or tly  a p p e a r  a t  P ro  R ege ,  P o tchefs troom , 
u n d e r  th e  title  Anatomy o f  Christian poetry (price: R12,50).

A n analysis  o f  op in io ns  c o n c e rn in g  th e  m ission-task  o f  th e  poe t m a y  initially  
ga in  w ort . iw h ile  ins ight from  the  lexical co n s ide ra t ion  o f  th e  te rm  ‘task’. 
D er ived  from  th e  o ld  F re n c h  ‘ta s q u e ’ a n d  th e  L a t in  ‘ta x a r e ’ th e  w o rd  
implies a  piece o f  w ork  u n d e r t a k e n  o r  im posed  as a  du ty ; as fixed p a y m e n t  to 
a k ing  o r  feuda l supe r io r .  It  is thu s  th e  c o n n o ta t io n  used for th e  ex ac t in g  of 
t r ib u te ,  w h ic h  to  m< m in d ,  stresses a  c e r t a in  d u ty - b o u n d  r ig id i ty  not 
a p p r o p r ia t e  for th e  c re a t iv e  co m m iss ion  o f  an  art ist .  T h e  G e r m a n  terms 
‘S e n d u n g ’ (mission),  ‘A u f t r a g ’ (m a n d a te ,  commission) a n d  even ‘A m t ’ 
( ju r isd ic t ion , miri 'S tering), as m a in ly  used by G e rm a n  C h r is t ian  poets , 
r a t h e r  co nv ey  a  fu ic t io n  o r  a  service. S u ch  a person  o r  bod y  o f  people ,  is 
given a u th o r i t y  a n d  sign if ican tly  en o u g h ,  th e  a u th o r i ty  is given by G od.. .  to 
fulfil the  com m iss ion  o f  p ro c la im in g  th e  Gospel.

T h e  im p lica t ion  o f  s te w a rd sh ip  in service o f  G o d  an d  fe l low m an with  reg a rd  
to po e try ,  will be a n a ly sed  a n d  d iscussed on  th e  te x tu a l  basis o f  a  n u m b e r  o f  
po em s by R e in h o ld  S ch n e id e r ;  o ne  p o e m  d e a l in g  w ith  the  G o d-g iv en  gift of 
the  w o rd  in g re a te r  de ta i l ,  a n d  o th e rs  only w h ere  they specifically stress the  
subject o f  poe try  a n d  its ‘p u rp o se ’.

‘Du gabst d as Wort’

1. Dii gábst das  W o rt ;  w é r  m á g  es noch  verw álten ,
2. M i t  S chw ertesscharfe  L ich t  von  T r u g  zu trenn en ,
3. U n d  gleich d e n  grossen S p re c h e rn  zu en tb re n n e n ,



4. D ie  éínst d e r  M e n s c h e n  Seelen  re in  geha lten?
5. D o ch  w ird  d e r  G eist riiir d u rc h  das W o r t  gestálten,
6. D ie  O r d n u n g  g r i in d e n d ,  d ie  es d a r f  b e n e n n en ,
7. D as Bose ze ic h n en d ,  dass es a lle ken nen ,
8. U n d  d íé  b efr iéden ,  d ie  d e r  H áss  gespál ten .
9. Es s t irb t  das  W o r t ,  so wié d e r  W ipfel d o rr t ,

10. D a  m a c h t ig  n o c h  d e r  Aste W u c h s  gede ih t
11. U n d  k ran kes  M a r k  e in  i ip p ig  L e b e n  birgt.
12. Es s te rben ,  d e n e n  heil ig  w a r  d as  W ort ,
13. A m  b i t te rn  A b e n d  u n g e n u tz t e r  Zeit.
14. Es s t irb t  das  V o lk  b in ,  das  séin W o r t  verw irkt.

The com m ission  o f the poet

T h is  a d m in is te r in g  co m m iss ion  o f  th e  po e t  is very  c lea r ly  s ta ted  in  th e  title  
line: ‘DU g áb s t  das  W o r t ’. T h e  d o u b le  a c c e n tu a t io n  o f  th e  first p ro n o u n  
‘D u ’, in  c o n ju n c t io n  w i th  th e  p as t  tense  v e rb  ‘g a b s t ’, im m e d ia te ly  lays 
u n m is ta k a b le  e m p h a s is  o n  th e  g ift-like q u a l i ty  o f  th e  w o rd ,  a n d  th e  source  
from  w h en ce  it spr ings. T h e  t im e  difference  be tw een  th e  first s t a te m e n t  (‘D u  
gabst das  W o r d ’) a n d  th e  rest o f  the  sonnet ,  p laces an  ad d i t io n a l  responsibili ty  
on  th e  ro le  o f  m a n  in th e  p resen t  a n d  in th e  fu ture .  T h e  f r eq u en t  use o f  
infinitives (‘zu t r e n n e n ’: ‘zu e n tb r e n n e n ’) a n d  p a rt ic ip les  (‘g r i in den d ;  
z e ic h n e n d ’) in th e  oc tav e ,  suggests th e  c o n t in u a l  responsib i l i ty  re q u i re d .  
T h e  co m m iss ion  to th e  C h r is t i a n  p o e t  is th e  c o m m u n ic a t io n  o f  th e  W o rd  of 
T r u th .  S u c h  p ro c la m a t io n s  d is t inc tly  im ply  an  a c t  o f  s tew ard sh ip ;  the  
a d m in is t r a t io n  o f  a  gift. T h is  a c t io n  o f  a d m in is te r in g  to  o thers  t h a t  for w h ich  
o n e  has  rece iv ed  ju r i s d ic t io n ,  is c le a r ly  co n v ey ed  in line I ’ ‘w é r  m á g  es noch  
v e rw á i t e n ’. H e re  th e  e x p la n a to ry  in te r ro g a t iv e  (‘w e r  m a g  n o c h ’) has s t ro ng  
s i tu a t io n a l  o v e r to nes  o f  th e  T h i r d  R e ic h  misuse o f  th e  m in is te r in g  re sp o n ­
sibility o f  th e  word.

By im p l ica t io n  (from th e  c rea t ive  q ua li t ies  o f  th e  w o rd  in lines 5-8) th e  poet 
(‘w e r ’) is d e s ig n a te d  th e  task  o f  c le a r  ju d g e m e n t  (line 2) a n d  th e  ren ew a l  of 
th e  m in d  in th e  sense o f  R o m a n s  12, 2 (lines 3 a n d  4).

S u ch  a  pe rson ,  ves ted  w i th  a d m in is t r a t iv e  pow er ,  is th e  r e p re sen ta t iv e  o f  a 
su p e r io r  w h o  en tru s ts  a  c e r t a in  c o m m a n d  to h im . At th e  sam e  t im e,  such  a 
p osi t ion  o f  t r u s t  en ta i ls  a  d u t y . .. u sua l ly  in th e  form  o f  m in is te r in g  service to 
others .  S c h n e id e r  sees this  as a n  a d -m in i s te r in g  o ne  (‘v e rw a l t e n ’) w h ic h  also 
calls for th e  n o rm a t iv e  ju d g e m e n t  o f  d is t in gu ish ing  b e tw een  t r u th  a n d  
d e c ep t io n  (line 2); a n d  s im i la r  to  th e  disciples o f  old, th e  k ind l ing  o f  th e  h e a r t  
o f  m a n  in  sp i r i tu a l  w o rsh ip  (lines 3 a n d  4). V e ry  specifically , th e  poe t 
m in is te rs  to  o th e r s  as a  s e rv a n t  o f  G o d .  In  this,  he  is d e le g a te d  by  G o d  to



m in is te r in g  g u a rd i a n s h ip  ... p o in t in g  o u t  evil so th a t  ev e ryo ne  m igh t 
reco gn ize  it in its m a n y  guises (‘D as  Bose z e ic h n en d ,  dass a lle es k e n n e n  j 
and m o re  ind iv idua lly ,  b r in g in g  sha lom  to those d iv ided  a n d  dis illusioned by 
h a te  (‘U n d  die befr ieden , die d e r  H ass gesp a l ten ’). T h ese  lines a re  also a 
su b t le  re fe rence  to th e  re ign  o f  evil a n d  h a te  d u r i n g  th e  12 T h i r d  R eich  
years ,  b u t  m o re  p a r t ic u la r ly ,  a t  th e  o u tb r e a k  o f  th e  w a r  in  1938, w h en  th e  
sonn e t  was w rit ten .

M an’s stew ardsh ip

A c c o rd in g  to  the  Sc r ip tu res ,  m a n ’s s tew ardsh ip  is threefold. M a n  is th e  
se rv an t  o f  G o d ,  s u m m o n e d  to  re p re se n ta t iv e  se rv ic e /o r  G o d .  T h is  role of 
a u th o r iz e d  ofTice-bearer a n d  its h igh  responsib ili ty ,  finds expression in the  
d e s p a i r in g  qu es t io n  of concern :  ''w tvm ag t%x\oc\\verwalten . M a n  is ca l led  to  
o b e d ie n c e  b u t  also to  a c c o u n t  for th e  a d m in is t r a t io n  o f  his duties; a n d  
shou ld  m a n  disobey th e  call a n d  misuse o r  neg lec t  his a u th o r i ty  by  ac t in g  
ir responsib ly , he does no t  m ir ro r  his c rea to r  a n d  such d isobed ience  results 
in:

‘Es st irb t  das  W ort ,  ...

Es s terben , d e n e n  w a r  das W ort ,
A m  b it te rn  A b e n d  u n g en i i tz te r  Zeit.
Es s t irb t  das  V olk  h in , das  sein W o rk  v e rw irk t’.

T h e  th i rd  leg o f  m a n ’s t r iad ic  s tew ard sh ip  is based  on P sa lm  115, 16:
‘T h e  h ighest h eaven  belongs to  th e  L ord ,  
b u t  th e  e a r th  he  has g iven to  m a n ’.

T h is  ‘g ivenne?s’ is an  in v e k m e n t  o f  tru s t  to  exercise d o m in io n  o ve r  th e  w hole 
w orld  ‘subdu '-  it, m a k e  th e  w orld  serv iceab le ,  t u r n  all c rea t io n  in to  a 
footstool t h a t  dou b les  its n a t iv e  p ra ise  o f  th e  L o r d ’ (Seerveld , 1980:27). T h e  
tw ofo ld  m e tr ica l  v a r i a t io n  o f th e  second  s ta n za  (line 1): ‘D o ch  w ird  d e r  Geist 
riiir d u r c h  das W o r t  ges tá l ten ’, gives a  conclus ive a n sw er  to the  rhe to r ica l  
q u es t io n  o f  s ta n z a  I. T h is  s t ro ng ly  a c c e n te d  ‘D o c h ’ a t  the  b e g in n in g  o f  the  
l ine e m p h a t ic a l ly  asserts th e  single (‘n u r ’) im p o r ta n c e  o f  th e  w o rd ,  a n d  in 
c o n ju n c t io n  w ith  the  a d v e rb ia l  use o f  ‘n u r ’, conv inc ing ly  em phas izes  the  
fo rm a t iv e  role of th e  c rea t iv e  w o rd  (l iterally: c re a te d  in a  p a r t i c u l a r  form; to 
b r in g  in to  existence; to a r t icu la te ) .

The form ational role o f the word

T h u s  th e  w o rd  is stressed as ‘fo rm -a t io n a l ’ o f t h e  consciousness oi m a n  a n d  in 
a w id e r  co n n o ta t io n ,  o f  sense, m e a n in g  a n d  con ten t .  T h e  w o rd  also lays the  
fo u n d a t io n  (‘g r u n d e n d ’) o f  o rd e r ;  thu s  o rgan izes  e v e ry th in g  how  a n d  w here



it is in te n d e d  to  be. Specifically , th e  ro le  o f  n a m in g  c rea t io n  (‘d ie  O r d n u n g  
g r i in d en d ,  ... b e n e n n e n ’) as th e  p o e t ’s com m ission , is u n d e r l in e d  in the  
au x i l ia ry  v e rb  ‘d a r f  b e n e n n e n ’. T h is  b a p t i z in g  role o f  th e  w o rd  is e x te n d e d  
to  the  l ingua l d e sc r ip t io n  o f  evil , by w h ich  th e  d em o n ic  d im en s io n  will be 
d is t in gu ishab le  to  m a n k in d .  A d d i t io n a l ly ,  this o p e n in g -u p  recog n i t io n  of 
evil will assist m a n  in  th e  a t t a in m e n t  o f  p eace  a n d  wholeness.

T h e  positive m iss ion  o f  th e  w o rd  is r e p e a te d  in a n  e igh t-fo ld  p re d ic a te  
(‘v e rw a lten ;  t r e n n e n ;  Seelen  re in  h a l ten ;  Geist gestalten; O r d n u n g  gri in- 
d end ;  b e n e n n e n ;  das  Bose ze ichnen ;  be f r ie d e n ’). It  is significant th a t  s tan za  
o ne  a c c e n tu a te s  th e  ‘L i g h t ’ o f  th e  w o rd  th a t  h e ig h tens  th e  ab il iy  o f  t ru e  
j u d g e m e n t  (line 2), keeps th e  soul p u re ,  b u t  also is ab le  to  inspire  m a n  to 
pass ion a te  e n th u s ia s m  (‘e n t b r e n n e n ’). S ta n z a  tw o  o n  th e  o th e r  h a n d ,  
expresses th e  an a ly t ic  q u a l i ty  o f  th e  conscious m in d ,  by w h ich  th ings a re  
n a m e d ,  evil is signified a n d  o rd e r  is founded .

B eing  a so nn e t ,  th e  s t ru c tu r e  o f  th e  p o e m  ideal ly  u n d e rp in s  th e  o rd e r in g ,  
c rea t ive  fu n c t io n  (‘g r u n d e n ’) o f  th e  w ord .  T h e  octave ,  w h ich  presen ts  the  
G o d -g iv en  w o rd  a n d  its responsib i l i t ies  a n d  p o w er ,  is d iv id ed  in to  tw o 
q u a r te ts ;  th e  first o f  w h ich  exp lica tes  th e  role o f  th e  a d m in i s t r a to r  o f  the  
W o rd  a n d  th e  second  stresses th e  responsib i l i ty  o f  th e  w o rd  as such. T h e  
oc tave  thus  fo rm u la te s  th e  positive c o n t r ib u t io n  o f  poetic  a r t  a n d  th e  sextet 
s t ru c tu ra l ly  p o r t r a y s  th e  n e g a t iv e  resu lts  o f  d iso b ed ien ce  to, a n d  n eg lec t  o f  
th e  l ingua l w o rd  as a ref lec t ion  o f  th e  W o rd  o f  G od. S u ch  d is reg a rd  o f  a 
poe tic  com m iss ion  will resu lt  in a  th reefo ld  sym bolic  d ea th . . .  o f  th e  w ord ,  
th e  n a t io n  a n d  th e  po e t ,  expressed  in  a c l im a t ic  r e p e t i t io n  o f  th e  v e rb  
‘s t e rb e n ’: ‘Es s t i rb t  ... Es s te rb en  ... Es s t i rb t  h in '. T h e  verbs  too, m a in ta in  
this  p o s i t iv e -n ega t iv e  des ign  in t h a t  th e  o c tav e  only  m ak es  use o f  positive 

w o rd -c o n c e p t s :  ‘verwalten, L i c h t  v o n  T r u g  zu  trennen, W o r t  gestalten, 
O rdnun^griindend , d&rfbenennen, ddiilioitzeichnend, dxtbefrieden...’ ,w h \ \ t  the  
verbs  in th e  sex te t  ref lect th e  d e a th  a n d  d e c a y  locked u p  in a  d is reg a rd ed  
com m ission : ‘Es stirbt d a s  W o r t ;  d e r  W ipfe l  dorrt; es sterben, d e n e n  heil ig  
w a r  das W ort ;  es stirbt das  V o lk  h in ,  das  sein W o r t  verw irkt'.

T h e  tw o a n d  th r e e  sy llabic  v erbs  (‘v e rw a l ten ,  e n tb r e n n e n ,  t r e n n e n ,  
g es ta l te n ’), all  s i tu a te d  a t  th e  e n d  o f  th e  oc tav e  lines, all h av e  fem in ine  
end in g s  w ith  a  re f ra in - like  -en m us ica l i ty  a n d  suggest the  liv ing  c o n t in u i ty  o f  
the  process o f  c rea t iv i ty .  T h e  sextet o n  the  o th e r  h a n d ,  a lw ays  ends  on  a 
stressed a n d  m a in ly  sing le-sy llab ic  w o rd  (‘d o r r t ,  b irg t ,  Zeit,  v e rw ir k t ’) 
rem in iscen t  o f  s tu n te d  g ro w th  a n d  th e  finali ty  of  d ea th .  T h u s  th e so n n e t /o rm  
is a  c o n c re t iz a t io n  o f  th e  p r in c ip le  o f  o rd e r  a n d  crea t iveness  (expressed in the  
verbs) in h e re n t  in  th e  w o rd  co m m iss io n  poe t ica l ly  posi t ized  in th e  poem .



Concretization o f the entire m an

Because o f  th e  a n a ly t ic a l  aspec t in m a n ’s s t ru c tu re  a n d  th ere fo re  his logical 
p o w e r  o f  d is t inc tion ,  m a n  can be  h e ld  responsib le  for his ac tions  a n d  
decisions. I t  is f ro m  th e  a n a ly t ic a l  aspec t t h a t  th e  law  o f  G o d  carr ies  a 
n o rm a t iv e  c h a r a c t e r  (T roost,  1970:35) a n d  p ro d u ces  in  m a n  th e  h ow  
re ac t io n  to  n o rm a t iv e  s i tua t ions  a n d  ju d g e m e n ts .  T h is  h o w  seems to  me, 
th e  ab i l i ty  to  re sp o n d  to  a  ca ll ing; it is th e  su b je c t ’s an sw e r  to  th e  law  o f  the  
cosm os (T roos t ,  1970:36). T h is  an sw e r  g iven  th r o u g h  the  w ay  m a n  lives 
exis tentia lly ,  S c h ro te n b o e r  (1976:8) calls ‘im a g in g  his M a k e r ’. H e  po in ts  
o u t  th a t  m a n ,  m a d e  in  th e  im a g e  o f  G o d ,  is th us  a n  off ice-bearer as well as an  
im ag e  o f  G od , In  b o th  does he  rep re sen t  G o d . I t  is on ly  in  th e  w ho le  m a n ,  in 
his m an y- fac e ted  life-expression, th a t  he  is a  t r u e  reflection.

In  this son ne t  th e  first tw o  s tanzas  enclose th e  w ho le  m an .  T h e  w o rd  speaks 
to  body ,  soul a n d  m in d  a n d  th u s  th e  c re a te d  w o rd  is th e  im a g in g  result of 
th e  W o rd  o f  G o d .  In  th is  sense, m a n  exp er iences  th e  im a g e  o f  th e  T r u t h  in 
c re a t io n a l  symbols, abso rbs  th e m  in to  life a n d  re-d irec ts  th e m  ag a in  th ro u g h  
th e  objec t if ica t ion  o f  th e  l ingual w ord:

‘D ie  W a h rh e i t  will sich uns im  W id ersche in  
G e .o rm te r  B ilder s t re i ten d  offenbaren ;
D r in g t  ih r  e in  L e b e n  n a c h  in schw eren  J a h r e n ,
So w e rd e n  a u c h  des L eb ens  Bilder re in ’ (1954:56).

It  is on ly  w h e n  th e  p o e t  ‘lives’ his in te g ra te d  life, in  w h ich  w o rd  a n d  faith  
exis ten t ia l ly  cohere ,  th a t  he  has p o w e r  to  p ro c la im  th e  T r u t h  w h ic h  takes 
ho ld  o f  m a n  a n o  m akes  h im  a ne w  crea tu re ;

‘So b re i te t  ,ich d ie  M a ó h t  g e sa n d ten  L ichtes  
In  B ildern  ; us; das  W o r t  w ird  sie ergreifen,
W e n n  W o r t  u n d  W eisheit  t ie f  im L eb en  g r i in d e n ’ (1954:56).

O n ly  w h e n  life a n d  ac t ion s  h av e  b eco m e  re-v ita lized  by  ‘m e a n in g ’ th ro u g h  
a p e rso na l  ‘H e re in b r e c h e n  des U n b e d in g te n  in d ie  B eding theit ,  in die Z e i t ’ 
(S chne ider ,  1956:21) c a n  he  be in s t ru m e n ta l  in show ing  o th e rs  th e  w ay  of 
fa ith  in da i ly  life a n d  th resh o ld  situations.

F o r  S c h n e id e r  th is  p e rso n a l  ex p e r ien ce  o f  C h r is t  in all ex igencies  a n d  joys  of 
life is essen tia l  befo re  th e  poe tic  w o rd  will r e a c h  ou t  to  o th e r s  w ith  
conviction:

‘D ie  W a h rh e i t  n u r  w ird  an  d ie  H e rz e n  d r ingen ,
U n d  w irken  w ird  das W o r t  n u r ,  das  g e leb t’ (1954:57),



a n d  in th e  so n n e t  ‘M i t  M a c h t ig e n  d ieser E r d e ’ (1954:54) he  specilirs  the  
fo llowing o f  ‘r e in e r m  D ra n g e  

Z u  D ic h te rn ,  
as d ia c o n a te  service:

D e r  M e n s c h e n  N o t  m i t  e ig nen  L e id e n  he i len ’ (1954:54).

Poetic engagem ent

It is as if th e  p o e t  is co -responsib le  for, a n d  c o n c e rn e d  in d iscovering  the  
m e a n in g  o f  life. W r a p p e d  u p  in  this q u es t io n  o f  id en t i ty  is th e  assessment o f  
m a n 's  p lace  a n d  his mission  in  his t im e  a n d  s i tua t ion :

Es s tre i ten  G o t t  u n d  S a ta n  in d e n  Seelen  
U n d  in d e n  V o lk e rn ,  d ie  von  U n lu s t  sc h a u m e n ,
W e n n  sie ih r  D a m o n  in d ie  W e ic h e  stosst.
D o ch  miissen  e in ige  sich G o t t  befehlen  
U n d  e in s a m  w a n d e r n  zu  d e n  h e l le rn  R a u m e n ,
Bis sie erlost s ind  u n d  ih r  V o lk  e r lo s t’ (1954:67).

C h r is t ia n i ty  is a  re l ig ion  o f  c o n so la t io n  a n d  solace a n d  yet it is se ldom  an  
ins tan t c o m fo r t  a n d  so lu tion .  T h u s  C h r is t i a n  p o e try  will po in t  ou t  ‘M a n ’s 
i m a n i n g  w o u n d s  in this  life’ (A .v.d. Lee, 1960:48), will criticise a n d  protest 
w here  necessary , t ry  to  re -d i re c t  e r r a n t  m a n  a n d  su b s ta n t i a te  in his w ork  
th e  ap o c a ly p t ic  sp irit  o f  th e  a g e ’ (v.d. Lee ,  1960:48). A n d  as th e re  is no 

division o f  life a n d  w ork  for th e  C h r is t i a n  consc ience ,  its u n d e n ia b le  mission 
c la im s vis ible c o n c re t i z a t io n  to  th e  w h o le  w orld ;  w h a te v e r  th e  cost. Th is ,  
S c h n e id e r  k n e w  a n d  b i t te r ly  e x p e r ie n c e d  in  a  n a t io n w id e  re jec tion  af te r  the  
end  o f  W o r ld  W a r  IL In  ‘A lle in  d n  B e te rn ’ (1954:86) S c h n e id e r  warns: 

D e n n  T a t e r  w e rd e n  n ie  d e n  H im m e l  zw ingen:
W as  sie v e re in en ,  w ird  sich w ied e r  spa l ten .
W as sie e r n e u e r n ,  i ib e r  N a c h t  ve ra l ten ,
U n d  w as sie stiften. N o t  u n d  U n h e i l  b r ingen .
J e t z t  ist d ie  Zeit ,  d a  sich das H e il  ve rb irg t ,
L 'n d  M e n s c h e n h o c h m u t  a u f  d e m  M a r k te  fe ier t’.

It is only p r a y e r  a n d  a  holy  life th a t  c a n  w res t  m a n  from  ju d g e m e n t :  
■.\llein d e n  B ete rn  k a n n  es n o c h  gelingen ,
D as S c h w e r t  o b  u n se rn  H a u p t e r n  a u fz u h a l te n  
U n d  diese W elt  d e n  r i c h te n d e n  G e w a l te n  
D u rc h  e in  geheil ig t  L e b e n  a b z u r i n g e n ’ (1954:86).

O n  th e  o th e r  h a n d ,  C h r is t i a n  p o e try  has a m in is te r in g  service, a  ‘d ia c o n a te  
w isd o m ’ (S ee rve ld ,  1975:17) w h ic h  will n o t j u s t  c o n d e m n  a n d  p o in t  o u t  evil 
a n d  sin. b u t  g ive th e  in d iv id u a l  c o u rag e ,  he lp  h im  to see the  h a n d  o f  G o d



b e h in d  th e  in c o m p re h e n s ib le  a n d  assist h im  in f igh ting  th r o u g h  to 
u n d iv id ed  oneness a n d  a  m as te r in g  o f  this d ism e m b e re d  world .

A n d  it is here  th a t  love needs to  p lay  such  a  decisive a n d  reconc i l ing  role. 
P oetica lly  S c h n e id e r  expresses this eve rg reen  q u a l i ty  o f  love in a  sonne t w ith  
a s im ila r  title;

‘D o ch  g ri in t  d ie  L iebe  u n v e ra n d e r t ,  fort,

O f t  w a r  m e in  H e rz  so e in sam  wie m e in  W ort;

D o ch  e igne  N o t  u n d  a lle r  S ch m erz  d e r  Zeiten ,
Sie sollen n ich t  d ie  L ieb e  i ibe r to nen  
U n d  nie des L eb ens  unvers ieg lich  Gliick;
M a g  n u r  ein  H e rz  in T re u e  sich bere i ten ,
So keh r t  ih m  einst, sein E len d  au szu so hn en ,
V e rk la r t  d e r  L ieb e  M o rg e n g lu t  zu r i ick ’ (1954:65).

A n d  e lsewhere , S c h n e id e r  succ in tly  su m m a r iz e s  th e  im p o r ta n c e  o f  love 
thus: ‘W o  L iebe  n ic h t  m e h r  s p i i rb a r  ist, k a n n  v o n  ch r is t l ich e r  D ic h tu n g  
n ich t  m e h r  gesp rochen  w e rd e n . . . ’ (1956:16).

C h r is t ia n  p o e try  c a n n o t  save m a n  as M a t h e w  A rn o ld  suggests b u t  it can 
console", can s tir  m a n ’s consc ience ,  can m a k e  m a n  a w a r e  o f  his need  to  re tu rn  
to  th e  L o rd ,  can show  th e  w ay  to  S h a lo m  a n d  a b o v e  all , can w itness the  
re n e w a l  in C h r is t  in every  aspec t  o f  his B eing  (R o o k m a k e r ,  1975:229). In  a 
sonne t w i th  the  very  a p t  ti tle  ‘H e im k e h r ’ S c h n e id e r  expresses ju s t  such a 
newness o f  life in he  conso la t ion  o f  th e  c h u rc h  a n d  the  W o rd  o f  God: 

‘F ri ih  sinkt e in  Bild in un'sre Seele n ieder ,
N a c h  d e m  w t  t r a c h te n ,  bis w ir ’s n e u  gefunden ,
U n d  in die F re m d e  g la n z t  e in  n e u e r  Stern;

So suche ich d ie  d u n k e ln  B erge w ieder
U n d  n a c h  d e r  A rb e i t  u n g e z a h l te n  S tu n d e n
D en  T ros t  d e r  G lo ck en  u n d  das W'ort des H e r r n ’ (1954:43).

Aesthetic responsibility

T h e  C h r is t i a n  m a n d a t e  also has a n  aes the t ic  d im ension .  V a n  d e r  Lee 
(1960:48) m a in ta in s  t h a t  o u r  t im e  is d e te r m in e d  by th e  form  a n d  sh ape  we 
give to th e  p o w e r  e n t r u s te d  to  us. T h is  b e in g  so, th e  C h r is t i a n  poe t has a 
t r e m e n d o u s  responsib i l i ty  to  use this  w e a p o n  o f  t r u th  to  th e  glory o f  G o d  a n d  
in service o f  m an k in d :



‘D u  gab s t  das  W ort ;  w e r  m a g  es no ch  v e rw a lten ,
M i t  S chw erte s scha rfe  L ich t  vo n  T r u g  zu  t r e n n e n ,
U n d  gleich  d e n  grossen S p re c h e r n  zu  e n tb r e n n e n ,
D ie  einst d e r  M e n s c h e n  Seelen  re in  g e h a l te n ? ” (1954:50).

T h e  d ead ly  ea rn es tn ess  o f  th e  a d m in is t r a t io n  o f  th e  w o rd  is to  be  fo un d  in 
J o h n  12, 48. I t  is a  ‘m u s t ’ (S ch n e id e r ,  1956:44) for those  en d o w e d  w ith  th e  
gift o f  poetic  express ion  a n d  thu s  inescapable ;

‘Es ist e in  W o r t ;  d u  k an n s t  ih m  n ic h t  e n tr in n e n :
D u  musst es tu n ,  . . . ’ (1954:55).

W h e th e r  e n d u r i n g  in s p ira t io n  will a n d  m u s t  resu lt  f rom  th e  w o rk  o f  a  
C h r is t i a n  a r t is t ,  is a  m a t t e r  to  be c o n te n d e d .  M a n  is ca l led  to  a  c u l t iv a t in g  
task a n d  sh ou ld  use his specia l  gifts, a n d  w h e th e r  p o e t  o r  s ta te sm a n ,  he has 
th e  responsib i l i ty  to  be a  goo d  se rv a n t  o f  th e  K i n g d o m  o f  G o d  a n d  d o  w h a t  
his t ime, p lace  a n d  s i tu a t io n  re q u i re  o f  him:

‘Dies ist m e in  Schicksal,  dass von  d e in e m  E n d e  
M e in  M u n d  d ie  le id ze rs to r ten  W o r te  spr ich t,
Dass m ir  d ie  Seele b e b t  v om  U n te r g a n g ’ (1954:129).

A n d  in a n o th e r  so n n e t  ‘D e r  P ro p h e t .  V I I ’ S c h n e id e r  stresses th e  poetic  
comm ission o f  b e in g  a  voice o f  G od :

‘Ich w a r  n u r  S t im m e ,  u n d  ich muss v e rw ehn ,
D e r  ich im  A b g r u n d  d e in e r  S ch w ers ten  T a g e  
Dies a rm e  W o r t  e rl it t ,  das  m i r  g e b o te n ’ (1954:131).

T h e  ar t is t  n e ed  n o t  be  c o n c e rn e d  a b o u t  th e  o p e ra t iv e  in f luen ce  o f  his poetic  
witness: ‘d e r  C h r is t  weiss n ich t ,  w o h in  e r  geh t  u n d  b r a u c h t  das n ich t  zu 
wissen;' (S c h n e id e r ,  1956:21). All he  n eed s  d o  is ob ey  a n d  a c t  in faith , 
because:

D u  bist e in  Bote, u n d  d u  sollst v e r t r a u e n  
U n d  das G esch ick  n ich t  f ragen, das  d i r  d ro h t ;
D e in  H e rz  ist m iide ,  u n d  d e in  W o r t  ist tot,
U n d  d o c h  sollst d u  das S iegeszeichen s c h a u e n ’ (1954:169).

A d m it te d ly ,  it is a  n a tu r a l  desire  to  see th e  resu lts  o f  his la b o u r ,  b u t  th ey  are, 
a n d  sh o u ld  be  c o n s id e re d  th e  fru its  o f  th e  sp ir i t  (R o o k m a a k e r ,  1978:34) a n d  
b ey o n d  the  c o n c e rn  a n d  scope o f  th e  ar t is t .  T o  re q u i r e  th e  p o e t  to  be 
‘w a a rd e s k e p p e n d ’ (V a n  d e r  L eek ,  1931:173) is th u s  h o ld in g  th e  poe t 
responsib le  fo r  th e  r e c e p t io n  a n d  th e  efficacy o f  his p oe try .  I t  is the  
transm iss ion  o f  k n o w le d g e  a n d  in fo rm a t io n  t h a t  is o f  p r im a r y  im p o r ta n c e ;  it 
is the  e thos  th a t  m a t te r s  a n d  this C h r is t ian -sp i r i te d n ess  is on ly  ev id e n t  in the  
‘G es ta l th a f ten  u n d  G e s ta l tg e w o rd e n e n ’ (S c h n e id e r  1956:8). Y et p o e try  is 
no t on ly  service to  G o d  a n d  m a n  b u t  also th e  c a re  for, a n d  th e  c u l t iv a t io n  o f  
this R ea l i ty  t h a t  is G o d ’s c re a t io n .  O n e  w ay  o f  d o in g  this is by re n e w in g



a r t ,  th r o u g h  a  n e w ly -rev iv ed  G ospel in a  new ly  in v ig o ra te d  R e a l i ty  by 
m e a n s  of, a m o n g s t  o thers ,  a  new ly  m ean in g fu l  lan gu age .  K u r t  M a r t i ,  
1964:558) calls it ‘neu ,  d e n  a l te n  geheim nisvollen  N a m e n  G o tte s  a n ru f e n ’.

T h is  un fo ld in g  a n d  p ra is in g  o f  c rea t io n  m u s t  p ro c la im  th e  g race  a n d  glory  of 
G o d ’s c o m m a n d :

‘D o c h  ist d ie  S ch o p fu n g  makellos entfa lte t
U n d  h e rr l ich  alles, u iid  es soil m e in  W o r t
In  le tz te r  S tu n d e  des GeschafTne fe iern’ (1954:123).

C h r is t ia n  poetic  w itness is th e  ‘o u tw a rd  face a n d  a p p e a r a n c e ’ (Rook- 
m a a k e r ,  1978:22) o f  C h r is t ia n i ty  a n d  therefo re  it is so im p o r t a n t  to 
a r t ic u la te  this W o rd  o f  C h r is t  w ith  a  n ew  freshness a n d  p o w e r  so th a t  it will 
be co m e  a  p iece  o f  life in fused w ith  the  S p ir i t  o f  C h ris t .  I t  will be an  
expression  o f  te m p o ra l  a n d  h is to r ica l  ex is tence  in  th e  light o f  th e  K in g d o m  
o f  G o d  (S chne ider ,  1956:47).

'S in g  to ( the  L o rd )  a n e w  so n g ’ (Psalm  33,3) is th e  su m m o n s  to  C h r is t ia n  
poetry ,  a  new ness w h ich  will n eu tra l iz e  th e  old, often harm less ly  a n a e m ic  
religious verse, a n d  vivify c rea t io n ,  life a n d  th e  ex perience  o f  every  age  an d  
every  s i tu a t io n  in to  a n ew  d is t i l la t io n  o f  th e  s c r ip tu ra l  message. F o r  R ook- 
m a a k e r  (1975:250) ‘G o d  has ca l led  us to b e a r  witness to  H im  a t  a  cri tica l 
p o in t  in h is tory . It  is no t  o n ly  exc i t in g  a n d  in te res t ing  to  be a  C h r is t i a n  now, 
it is a  g re a t  p r iv ilege  a n d  responsib ili ty .  It is v i ta l ’, a n d  for S c hn e id e r ,  the  
poe tic  p ro c l a m a t io n  o f  th e  W o rd  enk ind les  th e  darkness  o f  a t im e  a n d  a 
s i tuation:

‘N u r  heu te ,  H e rr ,  lass m ic h  D e in  W o r t  verk i inden ,
F i i r  diese S tu n d e  h as t  D u  m ich  b ew ah rt ,
U n d  w as ein d unk les  L e b e n  offenbart.
D as  h a t  a u c h  M a c h t ,  d ie^dunkle  Zeit zu z i in d e n ’ (1954:81).

C h r is t ia n  c o m m u n ic a t io n  m u s t  th ere fo re  re ach  ou t  in aes the tic  sensitivity to 
re sp on d  to  G o d ’s ca l l ing  p layfully  a n d  stylefully (Seerv'eld, 1977:42 a n d  45) 
to  all t h e  w o rld ,  b u t  a lw ays  in th e  conscious rea l iz a t io n  o f  b e in g  responsib le  
in s t ru m e n ts  w hose  v o ca t io n  it is ‘H in z u w e isen  a u f  d en  v e rb o rg e n e n  G ott ,  
den  G o t t  des Z ornes  u n d  d e r  L iebe  ha l te  ich fiir e inen  B eru f  d e r  K u n s t  in 
dieser S tu n d e ’ (S chne ider ,  1956:42).

‘So n im m  m ein  L eb en ,  H e r r ,  u n d  lass das D eine  
In  m ir,  eh  diese Z e it  v e rw eh t ,  b eg innen ,
Dass u n v e r lo sc h b a r  m i r  e in  L ich t  von innen
D en  W eg  erhel l t  m it  he il igem  W id e rsch e in e ’ (1954:69).



In  th e  son ne t  ’D u  einz ig  L ic h t ’ S c h n e id e r  expresses th e  im a g in g  c h a r a c t e r  o f  
th e  C h r is t ia n  poet:

Lass m it  d e m  W o rt ,  das  s c h a u d e r n d  D ich  verk i inde t ,
U n d  mit d e n  B ildern , d ie  D ic h  w idersche inen ,
In D ich  m e in  L e b e n  sinken, D u  m e in  L e b e n ’ (1954:185).

Poetry, a paean  o f  p ra ise

T h is  th e n  is th e  a l l -o v e ra rc h in g  m ission ... to  p ra ise  G o d  a n d  serve H im  
th ro u g h  his c rea t ion .  I t  is w o rsh ip  away f rom  th e  subject,  d ir ec ted  at a n d  
towards th e  L o rd  o f  all c rea t ion :

'M i r  geh t d ie  S t im m e  wie m e in  Selbst verloren .
■\ls stillster B e te r  will ich a u fw a r ts  d r in g en
L 'nd  u n te r  S tu m m e n  m e in e n  S ch op fe r  p re ise n ’ (1954:51).

As each  person  is G o d ’s m esseng er  to  o thers ,  it is im p e ra t iv e  th a t  the  message 
should  r e m a in  b ib l ica l ly  sou nd .  I t  is a  c o n s tan t  refe rence  to  G o d ’s W o rd  an d  
c rea t io n  th r o u g h  w h ic h  th e  p o e t  is led, t ry in g  to d iscover  G o d ’s will a n d  
o b ey in g  it. '.Alles S c h re ib e n  ist A n tw o r t  a u f  G o tte s  d r in g l ich e  A n re d e . . . ’ 
K lep p e r .  1956:27).

T hus ,  for the  C h r is t i a n  poe t,  th e  w o rk  o f  a r t  is a  ‘m u s t ’, a n  expression o f  love, 
a verif ica tion  o f  th e  T r u th :  a  m a n i fe s ta t io n  in life a n d  work.
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